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Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


ORGELECTRA 
6525 Olmsted Avenue * Chicago 31, Illinois 
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PRODUCTION 


You have read of Engineering. This is the ‘‘Prel- 


ude.” Production is the “fugue,” the forming of 
the organ from the embryo evolved by foregoing 
process. Each organ, being conceived for its spe- 
cific function, requires individual treatment. 

Sheer efficiency and time schedules are implied 
here as the logical accompaniments to this job. 
In any manufacturing process, these elements are 
of considerable importance, along with an healthy 
regard for modern methods. 

However, where quality is subject and counter 
subject and the main consideration, speed-ups and 
production-line methods will not do, either for 
the artistry of the result or for the frame of mind 


of the craftsmen creating it. 
The Aeolian-Skinner is a Quality Product 


AEOLIAN-SKINNER 
OrcaAn Company, Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
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REPERTOIRE AND REVIEWS 


Music for Christmas Season 

* A5C—Gevaert-ar.Dash—‘‘Sleep of the Holy Child,” Fm, 
2p, satbb, pu, e, Baltimore 10c, a new arrangement of a 
lovely carol, to give singers what they like. 

* AW3C—Matthews-ar.Holler—'‘‘Little Door, Dm, 4p, e, 
Gray 16c, V.C.Sutphen text, a carol-like anthem with a text 
that has more interest than the music. 

AC—Margaret S. McLain—‘The Storke,” F, 11p, e, Birch- 
ard 20c, in which the Composer tries a lot of devices to get 
away from the melodic graces and rich harmonies of her 
predecessors; she succeeds, so the work would interest only 
a certain type of organist; nothing discordant about it, mere- 
ly an attempt to write something different for Christmas. 

AC—Richard Peek—“Righteous Joseph,” Am, 3p, me, 
Canyon 18c; this one is said to be an “old Cornish carol” 
but it sounds like a new creation of 1952, and not a bad one 
at all, even if it does try to get away from music and go into 
declamation; I believe an organist with his heart still in his 
music, and with a bit of imagination, could do a real job on 
this and make everybody understand & enjoy. 

AMC—David Plank—“'Sing ye sons of men,” Gm, 3p, pu, 
me, Birchard 15c, a solemn sturdy anthem, preferably un- 
accompanied this time, fairly easy range for top tenors. 

* AC—Praetorius-ar.Dash—‘‘A shepherd band,” G, 2p, pu, 
e, Baltimore 10c, a good & appealing anthem with a real 
message; if you don’t like the way the rhythm measures 
flow, change them to suit yourself; there is no reason why 
you should let deliberate awkwardness spoil what otherwise 
should be a musical message for your congregation. 

AS(J)C—Helen C. Rockefeller—‘‘How far is it to Bethle- 
hem,” Fm, 5p, pu, e, Canyon 22c, a rather attractive anthem; 
that Sth part can be done by children, a soprano, or a tenor; 
has enough worth to deserve attention. 

AC—AMildred B. Royse—‘“Christmas Folksong,” Dm, 4p, 
pu, me, Gray 16c, L.W.Reese text, an anthem aiming at carol 
flavor, some good things in it for your first Sunday after 
Christmas, since it has none of the joy that ought to be the 
element of prime importance at Christmas. 

AS8C—H. A. Schimmerling—‘Holy Infant Son of Mary,” 
G, 9p, pu, md, Gray 20c, E.McKinley text, possibly a sur- 
prisingly good number; it begins with a charming theme that 
has everything a good theme needs, and the Composer works 
along with it quite delightfully much of the time; but why 
take a theme that is lovely in its right key and use its suc- 
cession of intervals where they can’t possibly be beautiful? 
However, Mr. Schimmerling is a master at his job and even 
if his complications seem to spoil rather than help, it could 
well be that a master-organist would do wonders with this. 
But excuse me when volunteer sopranos try to do top A's. 
Every organist with a competent chorus should do this one. 

A8C—Willard Straight—"Gloria for Christmas,” G, 8p, 
pu, md, Birchard 18c, a grand praise anthem for every good 
choir, has real music behind it, demands competent singers; 
take it entirely unaccompanied as the Composer suggests and 
you can ruin it with no effort at all. The passage beginning 
on measure 2, page 2, cries aloud for fortissimo reed accom- 
paniment—used with discretion. The one thing being ex- 
cluded from music today, that does more harm than an 
other single factor, is discretion. I'd like to hear men like 
Dr. Candlyn and Mr. Goldsworthy do this one. 

AC—David H. Williams—"I saw three ships go sailing 
by,” A, 6p, pu, e, Birchard, that rollicking Hi ct simply 
presented, though by no means without variety; the 6-8 
waltz rhythm fits perfectly here, so make the most of it. 
A bit of organ added here and there will relieve the deadly 
dullness of unaccompanied voices. 

AC—David H. Williams—‘‘Rejoice and be merry,” A, 
4p, pu, me, Gray 16c, a delightful anthem for your 
Christmas morning service, melodious, rhythmic, sane 
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harmonies, happy music for every congregation; 3-part 
women’s voices in one brief passage, descant in another. 
One reason for the unwarranted unaccompanied fad (it 
prevails here too) is that composers do not know how to 
supply an organ accompaniment, organists follow notes 
slavishly without ever allowing their imaginations to run 
wild, and publishers don’t like the crowding that results 
from the essential 3-staff organ score. All of which handi- 
caps—and here they definitely are handicaps—the adroit 
organist can easily overcome. 

*A5SC—David H. Williams—‘‘When Christ was born of 
Mary free,” A, 4p, saatb, pu, me, Birchard 15c, another 
exceedingly happy Christmas anthem everybody should 
like, especially if the bareness of that long unaccompanied 
opening solo is relieved by proper accent chords from the 
organ, and the instrument be used again for the final page 
in the same type of support. This thing of having the 
voices participating wholeheartedly in an anthem while 
the organ sulks on the sidelines is exactly like having a 
brilliant wholehearted minister in the pulpit and cobwebs 
all over the pews. 

NEW YEAR 

AS—Claude Means—"'God bless thy year,” Bf, 3p, pu, 
me, Gray 16c, a lovely prayer for your coming year, set 
to reverent music of a high quality—meaning there's no 
effort to please anyone, not even the Composer's own 
vanity; the effort is to give the church service something 
it needs. By all means add this to your repertoire; good 
enough to be used as the choir’s benediction once every 
year. 


General Service Music 

AS—Bach—''Magnificat,” D, 50p, ssatb, d, Peters 75c, 
Latin text, orchestral parts available; this is one of the 
more frequently performed works and it needs competent 
singers as well as an organist better than the average. “This 
‘Magnificat’ is without a doubt one of the greatest choral 
works ever written,’ says Dr. Riemenschneider in his 
lengthy preface. 

A8—Dr. Robert Baker—''Let all the world,” Df, 8p, 
b, md, Gray 18c, G.Herbert text, a great & grand anthem 
for every good choir if there’s a competent baritone avail- 
able; here we have an accompaniment exactly right, the 
kind of a thing church music sorely needs. It’s a shout of 
praise, in music of the finest kind, but the surprise is that 
Dr. Baker should be able to write it; he is one of our 
finest & strongest church organists specializing in putting 
music over; that he should thus prove himself capable also 
of creating music is more than can be expected of any one 
man. I believe even the humbler choirs will be able to do 
this one; I know that every decent church in the land 
should hear it every year. 

A8—John E. Balamos—'’Out of the depths,” Am, 12p, 
pu, md, J. Fischer & Bro. 30c, Psalm 130, a serious anthem 
in contrapuntal style that moves along smoothly and gloom- 
ily, as befits the text, till page 11 when it goes to 8-part 
harmony in quite a thrilling climax, subsiding through 
three more pages to a pianissimo end; for our best choirs 
only. Excellent for that special service requiring this 
particular text. 

A—Robert Crandell—''Beatitude 2,” 14p, 0, md. Canyon 
26c, a grand piece of music for good choirs and congre- 
gations educated to dissonances, with an organist who is 
bigger than the notes in front of him; no teacher can tell 
a man how to be a musician or write music or play an or- 
gan; if these things do not come from within, nothing can 
ever be done about it. Here we have a few dangerous dis- 
sonances which hardly seem to spring from the heart as 
much as they do from the intellect, but as a whole the 
anthem is superior and one of Mr. Crandell’s best. “Blessed 
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Robert Leech Bedell, Ph.D., Mus.D., Litt.D. 
ORGAN 


Two Chorals: “Glory to God’’— 


‘All depends on God’s Blessing’”...........-..S. Karg-Elert ...$ .8 











Aria (Played by Bonnet, Germani).............. (Unknown) ....., 80 
ee NS err eee eer W. Middelschulte . 1.59 
Perpetual Motion (Pedal Etude)..............++.. W. Middelschulte . 6 
Astose fe a Theme GF Bath. 2... cs cccccsescccccces W. Middelschulte . 99 
Bierce, of the Tigre PEMIRB. oon oc cc ccc ccc wcnse & Vierne pewewiale zi) 
Ot rrr ere eee -H. 80 
Grand Chorus in March Form C. 80 
Allegretto (Fantasie in C) C. 80 
Prelude ... ccc ccccceccccccccecccccscccscecers V. D’ 80 
ne OR IE. Gish kane aah eee .c saree aaah i. ME s-escae 80 
Ne er ee oe. C. Tournemire 1.00 
MND: oss svete koenesaa.se sue ossenet a soant ees o Be... 80 
. Bye: Pereira H. Mulet 80 
ED. IID 5 tab von sa owes 9 910.9 60's oof. Mulet ....... 80 
Grand Chorus in G Minor...........-. i Eo a'snck 1.00 
NE BR ncn a oven vin-vin essen E. Commette ..... 8 
ee, arr er eee -E. Commette ..... 80 
ee ER eer er ee W. Libert ....... 80 
Meditation-Priere (Wedding-Music)...........-...+. F. Borowski 80 
Intermezzo (Wedding-Music)..........--..+++-++: ee: 80 
Four Variations on ‘‘Allein Gott’’.............-- See 1.00 
Festival March (Grand Processional)............-- n. Besser ....... 80 
Pastorale (Church-Service, Recital, General)........C. Tournemire .... 80 
Prelude and Fugue in G Minor........... D. Buxtehude .... .8 
Prelude-Toccata (Recital, Church, General). G. Pim ...... a.) 
Hommage A Widor (Toccata)............-- ..F. DeLaTombelle . 8 
SE A PU IN cos cane caasnicnenscanaeeass R. L. Bedell .... 8 
Suite on Gregorian Xmas Melodies........-..-.-- F. DeLaTombelle . 2.00 


CHORAL 


It is good to give Thanks (Thanksgiving)......... J. Brewer 18 
Praise Jehovah (Thanksgiving).........+.seeseeeee B. Huhn 8 
ee ee arr ee © BO. once .20 
Shout the Glad Tidings (Xmas)...............-45 a 6 eeses 20 
When I View the Mother (Xmas-Epiphany).........G. Smith ....... 18 
Benediction (God be with us) (Prayer for Safety)....J. Brewer 8 
Christmas Bells (S.S.A.) (Xmas)............000: A. Cantor 18 
Lord now Letest Thou (End of Communion-Service)...J. White ....... 18 
Consecration (‘‘Parsifal’? Communion-Motet).......R. Wagner ...... 20 
Evening Prayer (Ave Maria) (T.T.B.B.).......... 

S| er errrorrri rr erere retire SS Seer .20 
If We Believe Jesus Rose Again................. 

ee errr ir ree. BS: cheacanete 18 
Tord Bost ely (Ave Matta)... .csscsccseesens 

(OTB. Boy-Thelr, 0d Alto)... sesvecwcscses C. FMR 2.5056 18 
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Name Boards 


are ideal for the electrification of your present console. 


Name boards prepared to the required dimensions, 
unfinished or finished to sample; with stop action 
magnets assembled on mounting strips assuring posi- 
tive alignment of stop keys. The indicator lights and 
special equipment are installed as specified. All mag- 
nets and lights are wired out to spreader if desired. 


Manual Keys with genuine or simulated ivory 
covering are fully adjustable for touch and leveling 
and are assembled with the exclusive Reisner all-metal 
key actions. The pistons are of new design with con- 
tacts on back of key rail. Our precision method of 
manufacturing and assembling these fine actions con- 









Manual Keys and 
Coupler Assemblies 


Model R-R 
Capture type Combination Action 


Of the Reisner All-Electric Console... 


tributes much to the velvety touch and general “play- 
ability” of the Reisner All-Electric Console. 


Model R-R Capture Type Combination Action 
represents the very latest and most advanced con- 
struction in remote controlled actions for the pipe 
organ. Positive action, minimum servicing and ease 
of installation are only a few of the many advantages 
of the new Model R-R action.. We especially recom- 
mend this type for three and four manual installa- 
tions. Our Solenoid Type Action is equally desirable 
for two manual consoles. 


Remember . No wind will be needed if your 
console is electrified with Reisner equipment. 


THE W-H-REISNER MFG-CO-INC - HAGERSTOWN-MD : U-S-A- 
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are they that mourn.” Possibly these are days that call the 
church rather to a fight against the things that make hu- 
manity mourn as never before. But it’s a grand anthem 
anyway. 

A—William A. Goldsworthy—O Lord support us,” 
C, 4p, pu, e, Scholin 18c, the Cardinal Newman prayer 
beloved by everyone who knows it, set to chordal music 
of great loveliness and reverence, the harmonies adroitly 
tempered to fit the text; excellent for the closing bene- 
diction to the afternoon or evening service. The true spirit 
of the text captured the imagination and Mr. Goldsworthy 
decided to give it the music it needed. Published in 1949 
but not previously reviewed here; good for every church, 
every choir. 

A6—Marghethe Hokanson—"All people sing praises,” 
D, 6p, ssaatb, me, J. Fischer & Bro. 20c, D.B.Koenig, text, 
an unusually fine anthem in the good old-fashioned style 
few composers can duplicate today, partly because that 
style must be improved upon and yet not discarded; this 
one improves on it considerably but discards nothing of 
worth. It has grand unisons, a bit of independence in the 
piano accompaniment, a passage for soprano solo or 
sopranos in unison or juniors, a 4-part section for women’s 
voices unaccompanied, a bit of canonic treatment, and a 
vitality difficult to capture in music. For every choir and 
every church. 

A3—Don Malin—''Lord of all being,” Df, 7p, sab, e, 
Birchard 18c, O.W.Holmes text, set to fluent music with 
all the honest virtues without distortion anywhere, for the 
tenorless choir and services wherever realities are more im- 
portant than pretenses; a praise anthem with prayer behind 
it, for all choirs everywhere. 


A—Claude Means—''The Advent of our God,” Df, 5p, 
me, J. Fischer & Bro. 20c, C.Coffin text, for the post- 
Christmas or pre-Christmas season or any service dealing 
with the things Christ especially means to humanity; opens 
with a splendid unison theme that will lift the congregation 
to its message, the final two measures in harmony; then a 
theme for men’s voices in unison, and a soprano solo or 
unison followed by a most welcome unaccompanied section, 
and finally the main theme in unison again to end it glori- 
ously. Not music for entertainment but for the service, 
all parts of it handled masterfully, including the accompani- 
ment. Should be in every repertoire. 


A8—Maud G. Sewall—''Psalm 150,” 7p, md, Gray 18c, 
another of the Guild’s prize anthems, and while it’s not 
outrageously ugly we'd like to know how many members 
of the Guild could possibly use it; opens in Gregorian 
mood, which is all good enough; then a bit of Russian-style 
repeated chords, then neat & clean counterpoint, a long- 
held top F for sopranos, a place where the basses begin 
with a held low F while the sopranos enter with a held 
high F. How can anyone think the church service is the 
place for such things? Incidentally, if anything is to be 
done purely for its text almost in the manner of speaking, 
let the preacher do it; if it is to be given the expressive 
powers of a music setting, let the music be musical. 


A8—Verdi—"Te Deum,” 24p, md, Peters 75c, from four 
church pieces, Latin text, orchestral parts available, written 
for two choirs, a tonic for a noise-weary world in which 

‘the modernists’ noises don’t make sense at all; when Verdi 

wrote, it was musical music fit to be heard, and people 
heard it gladly; organists doing frequent musicales should 
not neglect these masterworks from the earlier years. 

A—Dr. Healey Willan—''Spirit of the Lord,” Fsm, 7p, 
pu, me, Concordia 20c, Prayerbook text, lofty music for 
fine liturgical services, sections with prolonged alleluias, 
much of it contrapuntal, and quite likely best unaccom- 
panied even if the greatest composer in the world never 


indulged in that fad. 
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7 tradition of Baldwin craftsmanship—could give such 
majesty of tone. For Baldwin has created an electronic organ 
that voices the depth and beauty of true organ music. 
That is why the Baldwin Electronic Organ is acclaimed by 
churches, chapels and accomplished organists everywhere. 


MODEL 5 





For Tone + Beauty « Economy 


Select the Model 5 or the larger Model 10. The cost is 
amazingly low for instruments of such musical capacity— 
easy to install, easy to play, easy to maintain. Write us, or 
ask your Baldwin dealer, for our descriptive booklet 
“Selecting A New Organ For Your Church.” 


There is still time to complete 
installation for your Christmas services. 
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Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who. picks @ chooses from accumulated materials 

ASC—W.H.Anderson—"‘Sleep of the Holy Child,” Ef, 
3p, €, Birchard 15c, a delicate bit, with quaint text; solo 
voice sings one phrase, chorus answers with another, carrying 
this manner throughout till all unite on the final phrase, 
“The little Lord Jesus sleeps on.” This, worked out with 
much nuance, will make a definite impression. 

* A8C—Austrian-ar.Dash—"As lately we watched,” Bf, 
4p, m, Baltimore 10c, a brilliant arrangement, big chords, 
quiet middle movement, imitative phrases crowding upon 
each other; short, very effective. 

* AC—Bach-ar.Dash—“‘Alleluia,’ Am, 4p, e, Baltimore 
10c, a bright vigorous chorale taken from one of the cantatas, 
with an elaborate yet easy accompaniment. We would sug- 
gest it be done twice through, first time mf, second time 
broad and powerful. Done in this manner, we have found 
it very effective. 

AW3C—Mary E. Caldwell—"Carol of the Little King,” 
Ef, 6p, e, Gray 18c, a whimsical text set in graceful manner 
for 3-part juniors, or two-part with solo section; quiet rock- 
ing movement that will prove a subtle background in the 
hands of a sensitive organist. 

A8C—Garth Edmundson—"Love came down at Christ- 
mas,” Gf, 5p, m, J. Fischer & Bro. 20c, a devotional setting 
of Christine Rossetti’s famous text; in the beginning, 4-part 
men’s voices are used antiphonally with the women; this is 
succeeded by a short, stronger movement of eight measures 
full chorus, followed by a return to the first antiphonal 
plan, with changing text. Any good group will get a thrill 
from this; its appeal is universal. This Composer has ideas, 
and knows how to handle voices; one of the few who can be 
trusted to write in eight-part. 

AC—Julius Hijman—" Away in a manger,” D, 9p, d, Mer- 
cury 25c, a very unusual setting of the Luther hymn by a 
Hollander. It is kept on the tender side, with exquisite 
melody, and choral effects that only a good choir and sensi- 
tive organist will be able to accomplish. Not contrapuntal, 
but with many imitative phrases; exceedingly original, dis- 
playing musicianship of high order. Mercury should be 
proud of this one. 

AW2C—Earl R. Larson—‘‘A Carol from the Hills,” Ef, 
Sp, ¢, Birchard 16c, a quiet carol for children, easy and tune- 
ful. We feel that composers and publishers underestimate 
the musical ability of children, however. 

AW3C—Virginia Lowrance—"Dream of Mary,” G, 6p, e, 
Gray 18c, a simple setting of a text by C.H.Towne, effective 
for a quiet place in the program. In addition to the “organ,” 
it has a harp or piano part, which gives a brightness which 
would otherwise be lacking. 

AC—R. Deane Shure—''Cypress Tree Carol,” F, 8p, m, 
Scholin 18c, text from an old hymn with the insertion of 
four lines; a strong: virile anthem, with plenty of Ahs, has 
a great deal of “go.” Choirs and congregation will like it. 
We are sorry to see Mr. Shure inclining toward the modern 
school of fast, faster, fast as possible, etc. We would prefer 
the “joyous tiding” phrase vigorous and broad, feeling that 
ff and fast do not work so well together. Perhaps when you 
do it, as you will, you will agree with us. 


CHRISTMAS 
A book prepared by Randolph E. Haugan 

11x14, 66 pages, Augsburg Publishing House, 425 
S. Fourth St., Minneapolis 15, Minn., paper-bound $1.25, 
cloth-bound $2. 50, a delightful presentation of the Christmas 
story & spirit in pictures and text, the 22nd such annual. 
It begins with the Luke and Matthew stories of the birth of 
Christ, Bible text with pictures in color, and continues with 
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a great variety of materials surrounding the Christmas story: 
a beautiful book to see and read at the close of festivities 
on the finest of all holidays; a delightful gift for a friend 
when a card is too little and a box of candy too meaningless, 


Some Music Reviews 


By Dr. ROLAND DIGGLE 
Who says what he thinks without apologies 

Philip James—Christmas Suite, 9p, Gray $1.00, an in. 
teresting Suite inspired by paintings—March of the Magi 
(after Jan Van Eyck), Chorale (suggested by the mosaic in 
the Church of Apollinare-Novo at Ravenna), and Finale 
(after the Van Dyck Riposo). If these three pictures 
could be printed on the program, all might be well; as it 
is, you will have to use your imagination. The music is 
not difficult and with a little ingenuity in the way of 
titles it could be used at any time of the year. 

C. S. Lang—Fugue-Trilogy on E.G.B., 21p, Novello- 
Gray $2.00, a firstrate number by my favorite English 
composer for organ. A year or so ago I recommended 
his Organ Sonata Bm and have been surprised at the 
number of letters from organists who have played it; 
without exception it proved popular both for recital and 
service. This new number should make an instant appeal 
to both organists and listeners who enjoy music written 
for the instrument by a master craftsman who is never 
ugly or extreme. It is divided into three sections: Molto 
Moderato, 10p, builds to a splendid climax; Allegretto 
Grazioso, 3p; Toccata, 8p, is a joy to play. I like the 


annnananamome PETERS EDITION eee neennnm = 


Johann Sebastian Bach 
Organ Works Based on Chorales 


The Peters Edition of Bach’s Organ Works Based 
on Chorales is regarded universally as an authentic 
edition which in every respect follows the liturgical 
sequence used by Bach himself. 


VOLUME |: LITTLE ORGAN BOOK 
(Orgelbuechlein) (The Liturgical Year). 45 Chorale Preludes 
(Peters 3946). Complete in one volume............... ...$2.00 
Advent, Christmas, New Year, Presentation of Christ 1 Chute Preludes 
Passion-tide and the Easter Cycle. 3 Chorale Preludes 
Pentecost and The Word of God... ccs . Chorale Preludes 
Justification and The Christian Life............... 10 Chorale Preludes 


VOLUME II: THE SIX SCHUEBLER CHORALES and I 
THE EIGHTEEN CHORALES = 


(Peters 3947). Complete in one volume..........................$3.00 


The Six Schuebler Chorales: Wake, Awake, for Night is Flying . 
O Whither Shall | Flee . . . If Thou but Suffer God to Guide Thee 
. . My Soul Doth Magnify the Lord . . . Lord Jesus Christ, with Us 
Abide . . . Since Thou, Lord Jesus, Art Come Down to Earth from High 
Heaven. 
The Eighteen Chorales: Come, Holy Ghost, God and Lord (2)... 
Soul, Adorn Thyself with Gladness . 
Lord Jesus Christ, Be Present ‘Now |. . Lamb of God, Pure and Holy 
: . Now Thank We All Our God .. . From God Shall Naught Di- 
vide Me . . . Saviour of the Nations, Come (3) .. . All Glory Be to 
God on High (3) . Jesus Christ, Our Blessed Saviour (2) . Come, 
Holy Ghost, Creator Blest . . . When in the Hour of Utmost Need. 


VOLUME III: CLAVIERUEBUNG III 

(The German Organ Mass and Four Duetti) 

(Peters 3948). Complete in one volume........... $3.00 
This collection ' ‘shows Bach at his best both as organ ‘and clavier com- 
poser’ (Harvey Grace). In addition to the two Preludes written for 
each of the six parts of the Lutheran Catechism, the collection contains 
part of the Lutheran Liturgy for the organ alone, namely the Prelude 
(Eb) and the Postlude (St. Anne Fugue in Eb), six Preludes based on 
the Kyrie, and three Preludes based on tke chorale version of the Gloria 
in Excelsis (All Glory Be to God on High). 

The Complete 1952 PETERS EDITION and EULENBURG 
MINIATURE SCORES Catalogues available upon request 


C. F. PETERS CORPORATION 
Carnegie Hall, 881 Seventh Ave., New York 19, N. Y. 


By Waterside in Babylon . . 
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| embodying great tradition in the most modern way 

distinguished for its superb tone and infinite variety of color with the most 
responsive action in the history of organ building 

a complete organ designed to meet the highest artistic requirements 

to foster the best in church music and organ playing and congregational singing 


A complete organ ¢ two manuals and pedals « 21 registers ¢ 23 ranks ¢ over 1200 
pipes * semi-portable ¢ can be installed within one day ¢ requires little more floor 
space than a concert grand piano « less than eight feet high « "Straight action" 


Recent installations: University of Chicago; University of Michigan; Lutheran 
Church, River Grove, Illinois; Metropolitan Museum of Art, New York 


TONE QUALITY DOES MAKE A DIFFERENCE. IT IS A NEW EXPERIENCE TO HEAR THE 
RIEGER ORGAN. THERE IS NO OTHER INSTRUMENT WHICH CAN COMPARE WITH IT. 


RIEGER ORGANS 1472 Broadway New York 36, N. Y. 


35-11-371 


Riper 
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work very much indeed and feel sure you will be equally 
enthusiastic. It is not difficult and will come off on a 
modest instrument; a stunning recital piece; for practical 
service use, the first two parts make an excellent prelude 
while the Toccata is perfect for a postlude. 

C. S, Lang—Introduction & Passacaglia Am, 11p, Novel- 
lo-Gray $1.50. All that is said above applies to this ex- 
cellent Passacaglia. Personally it is my favorite of the 
two but that is because I am enamored with this form of 
composition. After 18 bars of introduction the theme is 
given out softly in the pedals. There is no effort to be 
clever nor are difficulties dragged in for sheer cussed- 
ness; it is just firstrate music, written from the heart 
and not the head, written I should say to give pleasure and 
not to make you shudder. For heaven's sake, you mugs, 
take a look at this and give your listeners a thrill. 

The three pieces by Lang and Bowen deserve your at- 
tention. If you enjoy only “modern” French organ music, 
steer clear of them; but should you find beauty and en- 
joyment in such a work as say the Elgar Organ Sonata, 
by all means investigate these numbers. I have been 
reviewing organ music for some thirty years and at long 
last I realize it is useless to try to interest the traveling re- 
citalist in new works; they will play the old war-horses 
and the pre-Bach ditties until the end of time, but I find 
the average church organist very much interested in new 
things if they are practical—and it is to them these reviews 
are addressed. 

Richard Purvis—Dubious Conceits, Four, 23p, Flammer 
$2.00. I am beginning to wonder what has come over our 
leading composers. We have James with music for the 
average organist and here is Purvis with four short 
numbers written with charm and simplicity. I must not 
forget too the very delightful anthem “The snow lay on 
the ground” by Leo Sowerby. Nothing like this has 
come from the Sowerby pen before, utterly charming music 
that can be sung by any average choir; I predict that it 
will prove more popular than all his other choral works 
put together. O for a few organ pieces along these lines. 
Well, back to our lamb chops, the Purvis pieces. In a 
foreword the Composer in explaining the title says 
“Dubious because it is doubtful if they are organ music 
in its truest sense.” They strike me as being real organ 
music, not in the French style but in the style of Lemare, 
Hollins, Stoughton, and company. Organ music surely 
does not have to be like a Bach choralprelude all the time 
and in this day & age where one finds electronic instru- 
ments almost everywhere, the field for this type of music 
is tremendous. I am sorry that trigger-setting for the 
Hammond was not included with these pieces. I have 
played them on a Hammond in a Masonic Lodge two or 
three times; they not only came off splendidly but the 
rather unmusical Masons cheered. When that happens 
you have something. The titles are Cantilena (Green 
Boughs), Les Petites, Nocturne (Night in Monterey), and 
Marche Grotesque. Easy to play and effective on a small 
organ or any electronic, they will I believe prove popular. 
The first and third would not be out of place in a church 
service, but to the thousands who have an electrotone in 
their home they are a must. 

Richard Warner—Dialogue on a Noel, 3p, Gray 75c, a 
ditty in two-part harmony that for the life of me I can 
see no practical use for. 


ORGAN-PIANO DUET 

William A. Goldsworthy—The Morning Star, 12p, Gray 
$1.75. This Christmas duet is another must where organ 
& piano are available. And here again the combination 
is being more & more found in the home. I recently made 
a list of homes here in Los Angeles that I personally 
knew of, where an organ and piano were available, and 
was amazed to find a list of 86 homes; this means there 
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must be hundreds in the city. This talented California 
Composer can always be counted on to do a good job and 
this is one of his best—melodious and with effective 
contrasts, it will be a joy to play and listen to. It deserves 
a wide hearing during the Christmas season; it is not at 
all difficult and the organ part will be effective on a smal] 
instrument. By all means use this in your church, and you 
lucky people that have an organ & piano in your home, 
learn this and play it at your Christmas parties . 


"IT IS THE INTENTION— 

of the musicians who serve the Church of St. Mary 
the Virg'n to present, from time to time, programs of organ 
music, liturgical choral works, and chamber music, both old 
and new. The 17th & 18th centuries have produced count. 
less gems of church music, choral and instrumental, which 
we of the 20th century have little opportunity to know, 
For obvious reasons, some of this music no longer fits our 
needs in a practical church-music way—yet we feel that be. 
cause of its great musical worth and original inspiration, 
we as church musicians should present as much of it as we 
can." —From a prelude to the booklet of new programs by 
Ernest White and Edward Linzel in the Church of St. Mary 
the Virgin, New York. 
WHEN MOST APPRECIATED 

“Pigs and composers are only appreciated after they 
are dead.”"—Max Reger, after a meal of his favorite pork 
sausage. 


A Fluorescent lamp CASTLELIGHT for all Consoles 


For all makes of Organs and Electrotones. Reflects light on 
music as well as stop controls. Allows closing the top with- 
out removing light. Write for free Booklet. 


CASTLELIGHT $81 Walnut St. Pittsburgh 34, Penna, 
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eece by MAAS-ROWE 


tuned to the most discriminating ear 


HEARING IS BELIEVING ... When you hear the deep, 
truly bell-like tones of the Symphonic Carillon, you will be 
immediately impressed by their quality, at once distinctive in 
clarity and traditional in timbre. ... But more than this, vou 
will confirm with your own ear our oft-repeated statement 
that the Symphonic Carillon always sounds in tune. 

For this greatest of electronic carillons is tuned twice — 
once in a major and once in a minor tonality. The Symphonic 
Carillon’s double manual enables you to play in perfect con- 
cordance at all times — single notes, octaves, chords and the 
most modern intervals. 

You are invited to compare the Symphonic Carillon with 
any other electronic carillon, regardless of price ... to subject 
the Symphonic Carillon to the most acid test of all —the 
judgment of your ears. 


A demonstration can be arranged upon request. Write for information. 


Recent Installations of the 
Symphonic Carillon. .... 


The American Lutheran Church 
Rantoul, Illinois 

University of New Hampshire 
Durham, New Hampshire 


The First Presbyterian Church 
Independence, Kansas 


MAAS-ROWE 


ELECTROMUSIC CORP. 


DEPT. 26, 3015 CASITAS AVENUE 
LOS ANGELES 39, CALIFORNIA 


35-11-373 
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NEW ORGAN Music|| QRGANISTS 


Interested in 


| 
Christmas Suite Philip James | 
1. March of the Magi | 
2. Chorale | S E [ L i N CG 
3. Finale 
Dialogue on a Noel Old French, arr. R. Warner e 


Concert Overture and Choral- 
Alleluia from Cantata 142 J. S. Bach, arr. Biggs 


| . . rn > ; 
| (Prelude on “Our Father’) Garth Edmundson | ings in the Baldwin Organ Divi- 
ic 4 ~~ “< <”? le | . _ , : 
| Chorale Prelude on “St. Thomas” John Blackburn | sion. Qualified organists interested 
be " | 

Fugue on GA E Norman Coke-Jephcott in knowing more about these un- 


| Eight Preludes on Southern Hymns Gardner Read 


Oremus 


| Two Pictorial Pieces arr. E. Power Biggs should write at once to: 
| 1. The Trophy (I. Couperin) 
| 2. The Fifers (F. Dandrieu) > 


| THe H. W. Gray Co.. INC. 159 East 48th Sc. 
Agents for NoveLLo & Co New York 17, N. Y. 





Approval copies on request | THE BALDWIN PIANO COMPANY 


ORGAN DIVISION 
CINCINNATI 2, OHIO 
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ations are creating new sales open- 


usually attractive opportunities 

















COLLECTIONS of ORGAN MUSIC 


Arranged, Edited, and Registrated 


by 
T. TERTIUS NOBLE 
Formerly Organist of York Minster, England 


and St. Thomas’ Church, New York 





Free Organ Accompaniments to One Hundred Well-Known Hymn Tunes...... 5.50 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 

A—Anthem (for church) 

AH—Anthem for Hebrew temple. 

C—Chorus (secular). 

O—Oratorio-cantata-opera form 

M—Men’'s voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cop letters, next after 
above, refer to: 


A—Ascension. M—Mother's Day. 
C—Christmas. N—New Year. 
E—Easter. P—Palm Sunday 
G—Good Friday. S—Special. 
L—Lent. T—Thanksgiving 


After Title: 

¢.q.cq.qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
preferred) or chorus. 

t.a.t.b.l.m.—Soprano, alto, tenor, 
bass, oat age low voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u—Organ accompaniment, or un- 
accompanied. 

pu—Partly or perhaps unaccompanied. 

e.d.m.v.—Easy, difficult, moderately. 
very. 

3p.—3 pages, etc. 


3-p.—3-part writing, etc. 
AL Bm.Cr—A flat, Pminer, C-sharp. 
@ INDEX OF ORGANS 


a—Article. 
b—Building pete 
c—Console photo. 


d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary 
h—Honors. p—Position change 
t—Review or detail of composition 
s—Special series of programs. 
t—Tour of recitalist 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after 
composer's name indicate publisher 
Instrumental music is listed with com- 

er's name first, vocal with title 
rst. 1.4.0. no responsibility 
for spelling of unusual names. 

Recitals: *Indicates recitalist gave 
the builder credit on the printed 
Program; if used after the title of a 
Composition it indicates that a “'solo- 
ist preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv. 
Ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar 

Evening service of musicale. 





Obvious Abbreviations: 


&—Alto solo q—Quarter 
b—Bass solo r—Response. 
ye sarge s—Soprano. 

vet. t—Tenor 
h—Harp. u—Unaccompanied 
i—Junior choir v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 

gan. 3Ip—3 pages etc 
p—Piano. 3-0 — 3-part, etc 


Hyphenating denotes duets etc 
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ORGANS CAN BE BEAUTIFUL : 
that, but churches don’t; so churches hide their organs 


while the Minnichs —— theirs as the prize ornamentation of their beautt- 
pla 


Mr. Minnich knows 


‘ul livingroom. "'So y only happy music on me from now on,” reads the 
nameplate on the console. 





a 


By | 
Who 


to th 
such 
with 

a 
mini 
be g 
whic 
teria, 
quate 

he 
orgal 
orga 
on t 

3. 
The 
cepte 
tastes 
it to 
to re 

4, 
revie 
stand 

Pa 
style, 
acous 
with 

Piy 
chanc 
curtai 
Ther 
chanc 
semi- 
churc 
treate 
servic 
of th 

Th 
Orgai 
the r 

Pe 
is ina 
is otk 

Di. 
falls 
Mixtt 
harsh 

Ge 
tapers 
des 
Defin 
softer 
clarity 
than 
Pedal 














HE AMERICAN ORGANIST, terenier 195 


Organ in Lehigh University 


By CHARLES E. BILLINGS 


Who believes organs are the greatest of all instruments 


—_ exists in some minds as 
to the desirability, or even the validity, of tonal analysis 
such as this. It seems reasonable to preface this review 
with a statement of criteria. 

1. Study of organ design will reveal certain basic tonal 
minima which apply to all organs. These requirements will 
be governed by the size of the organ and the purposes for 
which it is built. They may be thought of as objective cri- 
teria, on the basis of which an organ may be considered ade- 
quate, or inadequate, in content. 

2. Since music values are primarily subjective, and the 
organ is a music instrument, the standards by which an 
organ is judged must be subjective, provided it is adequate 
on the basis of point 1. 

3. Subjective criticism is, by nature, open to argument. 
The critic's opinion can only be his own, and may be ac- 
cepted by others only insofar as they either agree with his 
tastes, or respect his judgment. Obviously, the critic owes 
it to his readers to gain as wide experience as possible, and 
to remain as free of bias as possible. 

4. Only if the above premises are adhered to, can a 
review be honestly conceived, and received with under- 
standing by the reader. 

Packer Church is a large cruciform building, Victorian 
style, stone walls and floors, a high roof panelled with 
acoustic board; rear wall of the nave also is entirely faced 
with acoustic tile. Other absorbent material is minimal. 

Pipework is in chamber at chancel right, directed toward 
chancel through adequate openings covered with spunglass 
curtains (if we must hide pipework, here is an answer). 
There is a single large transept opening. Console is across 
chancel from pipework. The chancel is quite wide, with a 
semi-parabolic rear wall. Tone diffuses smoothly throughout 
church, but with a considerable loss due to the acoustically- 
treated ceiling. The building is used for non-denominational 
services, for certain College functions, and for performances 
of the Bethlehem Bach Choir. 

The organ is substantially complete; an Echo-Antiphonal 
Organ is planned, most of it to be unenclosed and hung from 
the rear wall. 

Pedal is the least flexible division. This is not to say it 
is inadequate; rather, it is merely adequate in an organ which 
is otherwise far more. 

Diapason is big, rather too tubby in bass. Its upper range 
falls off a bit and becomes a servicable, broad Principal. 
Mixture rounds off the chorus well, adding roundness without 
harshness or bite. 

Gedeckt is very soft at 32’, becomes rapidly fuller, then 
tapers off. It is planned as the No. 2 voice, a questionable 
decision in view of the open-wood character of Diapason. 
Definition is good, but I find it too loud. Violone is a hair 
softer than Gedeckt, a good clean metal string with bite and 
clarity. It and Gedeckt give a more useful Principal timbre 
than Diapason. The borrows are remarkably useful in 
Pedal buildup, though I lament the lack of a soft 4’ borrow 
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A detailed analysis of one of the newest Austins 
which now has three manuals but will have a fourth 
Echo-Antiphonal when happier days are here again 
—happy days the organ world sorely needs after 
twenty years of dismal restriction. 


for minor-chorus work. 

Bombarde is a big tearing French reed which cuts through 
and dominates full Pedal. Its volume is even throughout. 

Pedal flues without 16’ Diapason form a clear, cohesive 
tonal entity. Bombarde is, I feel, a bit too raucous; es- 
pecially in this type of design, the reediness of full Pedal 
seems out of character. Overall volume is fine in nave, 
loudish in chancel. 

Great has two separate choruses, a primary (ff on stoplist) 
for congregational singing, etc., and a secondary (mf) for 
counterpoint and choir accompaniment. It is a big, assertive 
division; full Great dominates full organ. 

Violone borrow is an ideal double for major chorus; it is 
soft, and adds depth with scarcely any weight. 

Diapason is big and broad, with a prominent second 
harmonic. Octave is 80% of Diapason, almost identical in 
timbre. Quint and Superoctave are similar, about 45% 
and 55% of 8’. Fourniture is loud and assertive, perhaps 
more so than necessary. It has very little fall-off at top, and 
stays high. Cymbal is about 2/3 of Fourniture. Breaks are 
standard ; the voice imparts a nice sheen to the bass. 

These seven voices blend into a single very powerful entity. 
From the console, the chorus is clear and brilliant; from 
nave, some of its sparkle is obscured, due to the padding. 
Fourniture could be softer; little else is to be desired. 

Diapason Conique is a fairly full-toned voice with a hint 
of bite; power is about 60% of Diapason-1. Principal is a 
bit broader, slightly softer. Fifteenth is 75% of Conique; 
it forms a part of the Mixture, which omits 15 in its com- 
position. 19-22 is full-toned; it breaks back sharply, and 
forms a smooth bridge to the first chorus. Second chorus 
tutti is about 75% of primary. It is designed for accompa- 
niment (for which it should be admirable) and contrapuntal 
work (in which it succeeds less well). I feel that slightly 
milder voicing and more treble drop-off (the treatment in 
earlier Austin second choruses) would be beneficial. As is, 
the chorus is a useful and integral part of an extraordinary 
Great. Harmonic Flute has a big, ringing tone, with purity 
and character. Gemshorn is softer, rather contemplative, 
just stringy enough to set it apart. Quintadena is a far cry 
from its gentle forebears of the 1800's; it is an incisive, 
chirpy rank with a pronounced 12th and prominent lesser 
harmonics, full enough to replace Principal in the minor 
chorus, bright enough to completely recolor Harmonic Flute, 
yet versatile enough to act (at 8’) as an excellent double for 
the 4’ Choir chorus. 

Great buildup is exceptionally smooth if Fourniture is 
added last. Full ensemble is exciting, clean, assertive, with 
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or without 16’. Several minor choruses are possible (in- 
cluding some lovely “baroque” colors built around Quinta- 
dena). The division, necessarily ~powerful in view of the 
acoustics, overshadows Swell more than is desirable. 

Within itself, the Lehigh Swell is a flexible and rewarding 
division. Salicional, like other recent Austin examples, is 
a broad miniature Diapason in type. At 16’ it is a useful 
light double; at 8’, a warm soft celeste. Geigen is stringy, 
clear, incisive. Fugara is a slightly softer echo of Geigen, 
the 2’ borrow still softer. Sesquialtera is voiced to fit the 
Geigen chorus; it adds a pleasant reediness (1 question its 
utility in view of the Cornet available on Choir: a second 
Swell mixture might better be a Terzian, voiced for the reed 
chorus). Mixture breaks back sharply; it blends well with 
cither Geigens or flutes. 

Melodia has a soft, milky tone. It has not too much 
character alone, but is invaluable with Chimney Flute. This 
is a bright, woody voice of moderate power which by its 
character adds even to full flues. (This is one of the best 
examples of the half-stoppered rank I've come across.) 

The Gambes here are expressive and rich; they are broad 
strings of medium power, excellent blenders. 

Clarinet is a narrow-scaled chorus voice of moderate 
power. It adds pronounced 16’ feeling without a trace of 
mud. Trumpet and Clarion are fiery, brilliant Salisbury 
reeds. English Horn must be heard to be believed; mournful 
and sweet, it is a voice of incomparable beautv. Yet, de- 
spite its solo character, it is quietly efficient in chorus. Full 
reed chorus gives blazing color which despite its moderate 
power (50% of full Great) “fills in” and modifies full- 
organ. 

As noted, full Swell could use considerably more power: 
it is only 60% of full Great. No fault can be found with 
the division by itself; it offers several buildups, excellent 
Principal and reed choruses, and exquisite soft colors. I 
was particularly impressed with the strings, a sore spot in the 
old Austins. Each brace here is lovely, each a useful blender, 
each a warm clean tone. 

The reeds are gorgeous: I cannot help feeling a definite 
and growing bias in favor of English reeds in the Swell. 
They seem to be far better blenders than French reeds; they 
add their color subtly, rather than pushing through the other 
voices. 

The Choir Organ has long been the “‘poor relation” in 
American instruments. The average example contains a few 
colors left over from the Swell, a Clarinet, and a few mu- 
tations, often unified, with little regard for internal ensemble 
and none for the Choir’s place in the total scheme. Ernest 
White proposed one solution, the Positif (an enclosed foil 
to the Swel!, T.A.O., June, 1943). Mr. Harrison has long 
advocated the Positiv, an unenclosed foil to a German-type 
Great. English builders have given us a “Great-in-minature”’ 
for accompaniment. Yet few workable compromises be- 
tween these positions have been found. 

The Choir at Lehigh is perhaps the most interesting di- 
vision in the organ; it is also, I think, the best American 
Choir I've heard. Despite enclosure, this is basically a 
Positiv (that is, a 4’ chorus of metal flutes). The low- 
pressure reeds augment this chorus. 

Viola is colorful, a good mixer which firmly establishes 
the 8’ pitch line without being aggressive. Orchestral Flu‘e 
is a gem; it is a hair louder than Viola, with rich bell-like 
tone. The two together form the basis for an 8’ English 
chorus quite like a minor Principal group. Bourdon is of 
wide scale, with a marked fundamental. I should have liked 
it softer, to allow emphasis of the 4’ line, which harmonic 
it lacks. Celestes are very soft and rich, reminiscent of but 
broader than Erzaehlers. 

Gemshorn is brighter and mellower than Viola. The two 
ranks blend beautifully. Koppelfloete could be fuller, again 
to bring out the 4 line. It is brighter than Bourdon, about 
equal to it in volume. 
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LEHIGH UNIVERSITY’S AUSTIN 
Stops and couplers in the top group are Swell and Choir, bottom Pedal and 
Great, with provision for the future Echo-Antiphonal to be played from the 
top manual; shoes are Echo, Choir, Swell, Register, with their indicators in 
thai order above center of Echo-Antiphonal manual. 


The mutations are very well handled. Halving ratios are 
noted in stoplist. Larigot and Siffloete drop off more in 
the treble than do the others. Power relationships are, 
roughly: 8’—95%, 4’—100%, 2 2/3’—60%, 2’—80%, 1 
3/5’—50%, 1 1/3’—40%, 1’—50%. General blend is 
excellent; I could find no partial combination which did not 
produce a useful resultant. With box open, a useful, chirpy 
Positiv tone is heard. (Unfortunately, here, as in the Great, 
acoustical tile takes a heavy toll; much of the chiff is lost 
in the nave.) 

Bassoon is a lovely solo voice, but its chief virtue lies in 
its usefulness in chorus, where it provides a clean, firm 
chorus double. Orchestral Oboe almost shimmers; it is in- 
comparably rich, though it, like Koppelfloete, could be a bit 
bigger. 

French Horn, on 15” pressure, is rather too big for even 
an Austin swellbox. It is beautifully finished, much like the 
best E. M. Skinner examples, with a pronounced “bubble.” 
Harmonic Trumpet is awe-inspiring at the console, where 
its power is about 150% of full organ. Power in the nave 
drops to about 110%, which for single notes against full 
chords is still telling. It is a very fiery reed, pungent and 
exciting from top to bottom. Unfortunately, this voice suffers 
most of all from the paneling in the nave; much of its sheen 
is lost. 

Choir 4’ chorus, using Bassoon as double, is a thoroughly 
utilitarian combination. The mutations are excellent; the 
solo effects limitless. The division is also unique in another 
respect; it is loud enough to contrast nicely with Swell flues 
or Great minor chorus. Other builders might well study 
this example; they would profit by such study. 

The Pedal 32’s deserve comment here. Twelve electronic 
oscillators are used, one for each note of the 32’ octave. 
Individual voicing and regulation was carried out on each 
note; the result is a tonal finish which gives no hint of syn- 
thetic quality heretofore universal in such substitutes for 

ipes. 

32’ Gedeckt is a hair brighter than the 16’ pipework. It 
is softest at 32’-C and gradually increases in power, de- 
creasing in color to an almost perfect match at 16’-C. Vio- 
lone is almost equally successful; it is slightly broader at the 
bottom. I found it an excellent double against full-Pedal 
flues. Bombarde is a less happy match; it is more of a 
Trombone in tone, but it does add an authentic 32’ timbre 
to the reed chorus. If a better match could be had, my ob- 
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1952-35-11 THINGS TO THINK ABOUT 
BETHLEHEM, PA. Ill Fourniture ff 183 

Lehigh University 19-22-26 

Memorial to Gertrude C. Starkey Cymbal ff 183 

Austin Organs Inc. 29-33-36 

Finishing, Richard J. Piper Il Mixture mf 122 

Dedicated, April 27, 1952 19-22 

Recitalist, E. Power Biggs 8 (French Horn-C) 


v.39, R-59. S-67. B-18. P-3773. 
PEDAL: V-5. R-7. $-18. 


Tremulant Horn 


SWELL: V-15. R-18. S-18. 


32 (Gedeckt) * 16 (Salicional) 
(Violone) * 8 Geigen 730m 

16 Diapason 56owm Melodia 73w 
Gedeckt 44w Gambe 73 
(Bourdon-C) G. Celeste s 73 
Violone 61m Salicional 850m16’ 
(Salicional-S) Voix Celeste tc s 61 

8 (Diapason) 4 Chimney Flute 73m 
(Gedeckt) Fugara 730m 
(Bourdon-C) 2 (Sesquialtera) 
(Violone) Ill Sesquialtera 183 

4 (Diapason) 12-15-17 

Ill Mixture 17-19-22 96 II Mixture 19-22 122 

32 (Bombarde) * 16 Clarinet 85 

16 Bombarde 56mr 8 Trumpet 73 
(Clarinet-S) (Clarinet) 

8 (Bombarde) English Horn 73 

4 (Bombarde) Vox Humana 61 

*Bottom octave electronic. 4 Clarion 73 

GREAT: V-13. R-18. S-15. Tremulant 


16 (Violone-P) ff 


CHOIR: V-16. R-16. S-16. 


8 Diapason’ ff 6lom 8 Bourdon 85wm16’ 
Dia. Conique mf 6lom Orch. Flute 73 
Flute h 61m Viola 730m 
Gemshorn 61 Dolce 73 

4 Octave ff 61 Dolce Celeste tc s 61 
Principal mf 61 4 Koppelfloete 20h 730m 
Quintadena 61 Gemshorn 73 

2 2/3 Quint ff 61 2 2/3 Nasard 20h 61 

2 Superoctave ff 61 2 Blockfloete 20h 61 
Fifteenth mf 61 1 3/5 Tierce 20h 61 





1 1/3 Larigot 18h 61 
Siffloete 18h 61 
Trumpet fff h 73 
French Horn 73 
Bassoon 73 

4 Orch. Oboe 73 

Tremulant 

ECHO ANTIPHONAL: 
15 voices prepared-for. 

8 ‘Carillonic Bells’ 25* 
* Electronic. 


COUPLERS 35: 

Ped.: G-8-4. S-8-4. C-8-4. E-8-4. 

Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
E-16-8-4. 

Sw.: S-16-8-4. C. E-8-4. 

Ch.: G. S-16-8-4. C-16-8-4. E-8-4. 
Crescendos 4: S. C. E. Register. 
Combons 50: P-6. G-8. S-8. C-8. 

E-8. Couplers-3. Tutti-9. 

Manual combons operate their own 
one-section couplers and, optionally, the 
Pedal stops. 

Ensembles 1: Full-Organ. 

Reversibles 7: G-P. S-P. C-P. S-G. 
S-C. 32’ Gedeckt. 32’ Bombarde. 

Silencers 1: Manual 16’ stops. 

Cancels 6: P. G. S. C. E. Tutti. 

Blower: 7 1/2 h.p. Orgoblo. 

Action-Current: 30 amp. Orgelectra. 


op 


Mr. Biggs 
Handel’s Concerto 2 Bf 
Haydn’s Suite for Musical Clock 
Soler’s Concerto 3 G 
Bach, Sheep May Safely Graze 
Fantasia & Fugue Gm 
Daquin, Three Noels 
Alain, Litanies 
Dupre, Variations on a Noel 








jection to this would be removed; it does give 32’ “roar” 
with none of the shakiness often present in pipework at this 
level. 

Two remarks seem appropriate here: first, the three voices 
are not perfect; they are nevertheless so far beyond any 
previous electronic work as to render comparison superfluous. 
Second, this electronic engineer’s work warrants full, careful, 
and unbiased evaluation in the very near future. Much 
money and space can be saved for more important voices 
through such units. We will be well-advised to consider 
this in larger installations. 

The Lehigh organ can best be compared, I think, to an 
expressionist painting. Broad, assertive strokes and bright 
colors have combined to form a tonal canvas whose overall 
effect is thrilling. 

In any such work, a certain nicety of detail is lost. I 
would offer only one major criticism, however; I question 
the power relationship between Swell and Great. The 
primary Great chorus is without doubt too loud for the rest 
of the organ. This power is necessary in view of the present 
acoustics—wherein lies the solution to the problem. I would 
suggest the Lehigh authorities give careful consideration to 
femoving much of or all the acoustic material lining the 
ceiling. Enough should be removed, starting from the 
Crossing and working back, to secure an optimal reverberation 
Period with minimum attenuation of bass tones. Following 
reregulation of the organ after such reparative work, the 
Un‘versity would have an instrument with few equals. 

The stoplist itself is excellent; Mr. Chapman, the con- 


sultant, deserves credit for a design as free of individual 
quirks as any I’ve seen. Richard J. Piper, who was te- 
sponsible for much of the tonal design and all the finishing, 
continues to grow in stature as one of our leading artists 
in his field. He has been more daring here than in any of 
his previous American work. The results leave little to be 
desired. I hope fervently the University may see its way 
clear to refinish the rear wall, thus paving the way for com- 
pletion of the organ. Those responsible for the design and 
execution of this instrument may be proud of a job better- 
than-well done. 


THE NATURAL CONSEQUENCES 

A Nov. 5, 1952, note in the New York Times re- 
ported the archbishop of Canterbury as saying ‘“‘Britain’s wel- 
fare state was the product of the application of Christian 
principles.” On another page of the same issue the Times 
reported the ‘welfare state’ had already completely adopted 
the archbishop’s insane notions (T.A.O.’s words) and sur- 
rounding the high altar in a once-Christian church were 
banners reading “Long live communism” . . . “long live 
Chinese and international communism” “Christians 
unite and chase out the imperialists.” You can’t sow 
blasphemy from pulpits and reap any reward but a vicious 
slap in the face—and thank heaven for that. Socialist or- 
ganists in America are invited to move to Russia and China 
and get jobs there. 
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Al idihinias Greeting — 


from Kaymond V Chaffee 


“Merry Christmas.” ‘Tis easily spoken, and 
so it will be countless millions of times these. next few days. 
To this vast chorus of goodwill chant I add my voice, but 
I address it personally to you and yours with thoughts of 
peace—peace of mind, heart, and soul. 

As we look around the demoralized world today with its 
confusion and disorder; its rampant political corruption right 
here in our own country undermining all moral principles; 
the deterioration of the values of human rights and life it- 
self; the ulcerous growth of Socialism and Communism 
slowly but inexorably degrading the God-given sanctity of 
Mankind itself—we might easily despair of civilization’s sur- 
viving its present terrific ordeal. 

Such an unfathomable, bottomless, black pit presents itself ; 
such a stupendous, boundless, terrifying void gapes at us that 
we seemingly grope in vain for some solace in a comforting 
message. In such moments the temptation to doubt the Divine 
wisdom in the plan of circumstances becomes very great, par- 
ticularly so, because Christianity today faces its most sefious 
crisis since the Church came out of the catacombs. 

Yet in all this darkness we can succeed in finding an unction 
to spiritual consolation in our commemoration of the feast of 
the Nativity, and in an understanding and comprehension of 
what Christmas really means to us. In our hearts we know 
that our faith and our way of living will survive because the 
power of might eventually must succumb to the truth of right, 
the evil of many men will not prevail against the righteous- 
ness of other men, and the sought-for peace of mind, heart, 
and soul will again be the dominating force of our world. 
We must never despair of attaining this peace for it will 
surely come, because the Prince of Peace has so decreed. 

As we live the observance of His birth this Yuletide let us 
be thankful that we can do so as free men and women, and 
that our Christmas can be one of much contentment, joy, 
and happiness. That you and yours will share such a Christ- 
mas is my sincere wish, hope, and prayer. [This was Mr. 
Chaffee’s message of 1951, reproduced by permission. Each 
year he writes his own message which he prints within the 
covers of an eloquently simple & artistic Christmas folder. 
Not one of them is the stereotyped and often meaningless 
greeting —T.S.B.] 


t 





YOUR PHONOGRAPH OUTFIT 
T.A.O. readers benefit by this equipment in the home of Charles van Bronk- 
horst, for it affords superior reproduction and enables him to provide author- 
itive reviews whose detailed reports are limited only by space restrictions of 
these pages, restrictions that hurt all T.A.O. departments. 
A PHONOGRAPH OUTFIT 
Owned by Charles van Bronkhorst 

T.A.O. asked its phonograph-reviewer to 
show pictures of his installation in Chico, Calif. Photos re- 
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produced in these pages were taken by him. “The large 
picture shows the complete outfit at the end of our living. 
room; the smaller photo shows the left section with the doors 
open. The enclosed section on the opposite side houses a 
radio and 45 r.p.m. setup for the kids—I own no 45’s as 
yet, thank heaven—and storage space for l.p. records. 

“I am never satisfied with my phonograph and always have 
plans for improving it. The present amplifier was designed 
and assembled by a former neighbor. The changer is a 
Webster-Chicago 3-speed with G.E. magnetic cartridges; 
there are two speakers, 12” R.C.A. Victor and 6” Jensen with 
power supplied separately to each (i.e. separate amplification 
and controls) and a master volume-control governing over- 
all volume. 

“I can blow the roof off our livingroom (12x28) with 
full-organ |.p.’s at full volume. But what a thrill.” 

Our count by photograph shows 101 albums in the left 
section, if you're curious, plus those smaller 10” albums 
on the bottom shelf. Behind that curtain in the middle? 
Probably a window. 











; THE BUSINESS END 
of Mr. van Bronkhorst's phonograph outfit, showing the turntable, control 
panels above it, loudspeaker housing on the left; all this is behind the closed 
oors shown at the bottom left of the complete layout. Record albums on the 
shelves are the old bulky 72's. 


T.A.O. REVIEWS 

“Maybe I could get an honest appraisal of an or- 
chestral recording from T.A.O. without worrying about some 
modernist screw-ball reviewer's giving me a false impression 
about some selections.’—From a reader who is building his 
own 28-rank organ; T.A.O. has a lot of readers who have 
not been taken in by the modernistic trash that masquerades 
as music; all reviews—recordings, music, services, recitals— 
in these pages spring from sane & mature musicians who 
aren't easily fooled. 


REMEMBER THIS FOREVER 

“The organized political, social, and religious a 
sociations of our time are at work to induce the individual 
man not to arrive at his convictions by his own thinking but 
te make his own such convictions as they keep ready-made 
for him.”’—Albert Schweitzer, in Out of My Life and 
Thought. 
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Episcopal High-Church 


Done on MINIMUM RESOURCES 
Proving that a high liturgical service is not beyond reach 


Anyone wanting the most tra- 
ditional service in an Episcopal church, but afraid to try it 
for lack of money, should visit the Church of the Ascension, 
Richmond Borough, New York City. The original at- 
tractive stone church overlooking the New York harbor 
had to be abandoned because the neighborhood deteriorated 
beyond endurance; the congregation bought a large resi- 
dence in a good district, and held services there for some 
years, using the first floor, all partitions removed, as an 
auditorium, still continuing the high-church mode. Time 
passed but money didn’t; now the congregation has a small, 
neat, attractive church, consecrated a year or so ago. 

They are still using an electrotone bought for the resi- 
dence; sage semig they want a suitable organ when they 
are ready to buy; they are ready but their treasury isn’t. 
On a rainy day the congregation numbered 21, choir 11. 

The electrotone was already making soft & pleasant music 
when we arrived. Interrupting it came the sound of a bell 
from the belfry, struck five or six times at intervals of 
a half-dozen seconds, and then three times, as I remember, 
at one-second intervals, and the electrotonist began playing 
the hymn, the choir entering from the transept door on the 
right, not singing until all were in the chancel; they were 
all young people, around highschool age. 

Improvements: The electrotone should have crescendoed 
as the choir entered, to give the service a brilliant & enthu- 
siastic start, regardless of the small congregation & gloomy 
day—or especially because of them. Services are much too 
somnolent anyway. The girls in the choir should be 
schooled to look straight ahead as they enter, not take 
sneaking looks to see if friends are in the pews. Also they 
should be taught how to hold their hymnals & music: 
comfortably in front in a purposeful not lazy manner, tilted 
high enough so their heads need not be bent down to see 
the music; also they should be schooled to look up from 
the music at phrase ends. Three things are invariably bad, 
and easily curable: Stop looking at the congregation; hold 
hymnals & music in comfortable position so heads need not 
be bent down; glance up from the music at phrase ends. 

After the choir reached their seats, the rector, his crucifer, 
and two candle-bearing acolytes, all robed in red vestments, 
entered from the right door between choirstalls & sanctuary. 

Amen on the processional hymn should have maintained a 
good tempo and been fortissimo to the end, the organ 
cutting off sharply just as the voices do, and with the 
voices. When an improvisation is to bridge a gap, the 
organ does it; here was no gap; it was a communion service 
and silence was the best thing between processional and 
Opening prayer. 

It was the communion service, high church, all intoned 
in splendid voice by the rector, so when it came time for 
the Gospel lesson it was in perfect mood when the choir 
did that interrupting prelude “Glory be to Thee O Lord”; 
to have that sentence sung in harmony instead of spoken, 
when the lessons have been read, not intoned, is out of 
place, especially when the organist feels it necessary to give 
an introductory chord for the singing. Here it was done in 
Gregorian and was perfectly * Ac age Old Paul (I be- 
lieve it was he) said let all things be done decently and in 
= it would be a good thing for churches to remember 
that. 

Being born a Methodist and working thirty years for the 
Presbyterians is a handicap to anyone talking about an 
Episcopal service; since most of our readers are non-liturgi- 
cal themselves in non-liturgical churches, they'll not be 
annoyed at any errors in the use of technical Episcopalian 
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names here. The rector and his acolytes came over to the 
lectern to read the Gospel, and all choristers turned to 
face him as he read, the congregation standing—as, it seems 
to me, all Christian congregations should when the words 
of Christ are being read in church. As he & they returned 
to the altar the choristers turned with him so as to continue 
facing the crucifix carried ahead of him. It’s not the rector 
that’s important but the crucifix. 

The creed was intoned, by everybody, accompanied ef- 
fectively on the electrotone. The amen to the pre-sermon 
hymn was again too slow-moving—too soft leadership from 
the instrument, failure to cut-off sharply with the voices. 
The rector disappeared during this hymn and returned in 
white vestments, for reasons I do not know; but I thought 
it appropriate to thus mark the vast difference between a 
rector conducting a liturgical service and reading from the 
Bible, and a rector standing in a pulpit to speak his own 
mind. 

The sermon, 12 minutes, was a good piece of work, good 
style of delivery, a cultivated masculine voice, spoken with 
the aid of but few glances at a memo on the pulpit desk. 
It began with precision and the only pre-sermon sentence- 
prayer I’ve found of much use—‘In the name of the 
Father,” etc.; after his sermon he used another sensible one, 
“And now unto God the Father,” etc. To announce the 
money-collecting he reverted to the painful “It is more 
blessed to give than to receive’—about the worst thing 
possible. In putting money on a collection-plate we're not 
giving to God; we're merely helping do our duty toward 
paying the bills to maintain a church the way we like it. 
It would be a lot more intelligent to face the facts and say 
“It costs money to run this church; you want a nice home, a 
nice car, nice meals; you should also want everything in this 
church in fitting style with fitting equipment; that'll cost 
you money, so pay your full share.” Actually I heard one 
of New York City’s finest Episcopal clergymen say almost 
that; it was honest, not deceitful. 

I knew the Ascension was trying high-church methods 
but I couldn’t imagine it possible to do the job as well as 
this rector and his organist were doing under rather great 
handicaps. So let’s say it can be done if we're not too lazy. 
I don’t want improvised services on Sundays any more than 
I want improvised organ-recitals or even a lone improvi- 
sation in a recital; I want the cream of the crop in both in- 
stances—the finest of published music in recital, the grandest 
of religious thoughts in a service. 

Even the anthem—to which I was looking forward with 
dread—was all right. A little volunteer choir of young 
people. What would you expect? We got a Titcomb 
anthem and it fitted the picture perfectly, even though not 
too well done, by voices showing evident lack of adequate 
tone-drilling at rehearsals. Too many organists still refuse 
to abandon the entertainment idea and adopt the liturgical; 
they continue tuneful ditties totally out of place in a high- 
church service, many of them out of place in even low- 
Episcopal. 

One final improvement: teach the girls to stop talking to 
each other while in the service, and to keep their eyes from 
wandering down into the congregation. 

This was one of the best Episcopal services I ever saw 
& heard, yet it was produced by-only two people: rector and 
organist, the major credit going to the rector. He didn’t 
accidentally lose a few seconds anywhere, though he never 
hurried; his readings were taken no faster than his sermon. 
His intoning was better than I've heard in some of our 
finest churches, his vocal tone much better. For his part, 
he first had to have a congregation that wanted high-church, 
and then had to gather around him a few young men and 
boys he could depend on as his attendants. While he cut 
the liturgy drastically, he cut his sermon even more; hence 
he had time for all he wanted to do. He could do it per- 
fectly, and he did. 
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Somebody, whether rector or organist I do not know, had 
the wisdom to refrain from attempting too much. The 
music resources were at rock-bottom. Would you attempt 
to make a top-rank high-church service on them? This 
Organist succeeded. And for the same reasons the rector 
did, namely cutting the materials to the bone in order to 
do perfectly what little was chosen to do. It worked. Dr. 
Pedalthumper is too busy trying to raise the standards of 
everybody in sight, but here are a few conclusions for Miss 
Soosie. 

Tone-drill your volunteers until the men can give a 
strong resonant tone and the girls hit F without pinching 
their throats shut. 

Keep everlastingly at it that they must never look at the 
congregation, must never talk to each other during service; 
must hold their hymnals and music easily & gracefully with- 
out tension, at such an angle that their heads shall be erect. 

Regardless of all else, they must look up from their 
hymnals and music, raising only their eyes (as their heads 
will always be in upright position) every three or four 
measures; choristers with eyes glued to the music are a 
painful sight. 

Accompany the amens full-organ to the end, and chop off 
organ with voices; don’t let amens drag or die. Let the 
organ fade out only if an improvisation is necessary to 
bridge a gap. 

Never sing a tuneful or rhythmic or juicily harmonic an- 
them in a high-church service, nor accept any ancient music 
merely because it is ancient; use a short anthem whose text 
fits the occasion and whose composer has not thought more 
highly of himself than of his duty to the service. One of 
our contemporary American anthem-composers will be best, 
not so long-winded nor musty as the English school. If 
anyone thinks the music is pretty, throw it away and buy 
something else. No solos ever, though unisons are often 
grand. 

Never play a familiar hymn through to announce it; play 
only the first brief section. 

If the pitch must be given the choir, drill them at re- 
hearsal to come in instantly on any pitch you throw at them 
without warning; in service they'll then be right with you. 

Hymns belong to the congregation; give them full-organ 
leadership and add to it by making your choir sing all 


THE WASHINGTON CATHEDRAL 
in the nation's capital, North Transept and Porch; left section is Choir and 
Sanctuary; Nave will extend out the right end of the picture; low building of 
the left is East Walk of the Cloister. Building represents almost half a century 
i work to date. 


hymns in unison, never harmonized, though a harmonized 
amen will be fine. 

Don't let your prelude be a funeral dirge as the service 
is about to begin; start your prelude pianissimo and let it 
grow enthusiastically to full-organ as the moment of service 
arrives. 

If, as here, a tower bell is to be rung, prearrange it to 
come dramatically, not intrude on and clash with your 
prelude. 

Don't let your rector mislead you into doing more choral 
work in the service than you know your choir can adequately 
rehearse and present. A high-church service should be 
known for its eloquence and fervor, never its lengthy much- 
speaking. A little well done is worth more than a lot 
hurriedly thrown at a congregation. 

Ard. Miss Soosie, don’t ever let the high-church idea 
scare you; once you get into it you'll like it a lot better 
than all the helter-skelter non-conformist programs you and 
your prcacher have ever concocted for your patiently sub- 
servient congregations.—T.S.B. 


ONCE THERE WAS WISDOM 

“You cannot bring about prosperity by discouraging 
thrift. You cannot strengthen the weak by weakening the 
strong. You cannot help the wage earner by pulling down 
the wage payer. You cannot further the brotherhood of 
man by encouraging class hatred. You cannot help the poor 
by discouraging the rich. You cannot establish sound se- 
curity on borrowed money. You cannot keep out of trouble 
by spending more than you earn. You cannot build character 
and courage by taking away man’s initiative and_inde- 
pendence. You cannot help men permanently by doing for 
them what they could and should do for themselves.”’— 
Abraham Lincoln. 


DON’T BUY THE BROOKLYN BRIDGE 

Nobody knows better than you the kind of music 
you like and should like, so don’t fall for the bluffs of the 
pretenders that outrageous notes make music when you know 
in your own heart they don’t. 
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He Calls it Mort 


Quoting RICHARD F. MINNICH 
About an organ he rescued from a mortuary chapel 

“There’s nothing new under the sun. The 
difference is in what you do with it.” The first owner made 
it sing dirges in a funeral parlor, but when it was destined 
for the junk pile, Mr. Minnich “thought he'd try bringing it 
out in the open and living with it and Mrs. Minnich in their 
31>." He didn’t want to give up living with Mrs. Minnich; 
if you saw her picture you'd know why. A man of good 
taste. Not an organist but an advertising man, Franklin & 
Marshall B.S. in business administration; Mrs. Minnich a 
Ph.D. of Northwestern University. 

Organ was born in 1940, “adopted by the Minnichs Dec. 
28, 1951, moved Dec. 31, rebuilt and installed in the 3!/, 
January-March 1952,” made its first grunt there March 1, and 
now carries this new nameplate, says Mr. Minnich (and we 
think he’s telling the truth): 

CALL ME MORT 
THEY PLAYED SAD MUSIC THE FIRST TWELVE YEARS 
OF MY EXISTENCE. THEN THESE PEOPLE GAVE ME 
A NEW LIFE. SO PLAY ONLY HAPPY MUSIC ON ME 
FROM NOW ON. 

In this new home it’s “the world’s only organ that grows 
a bouquet, lights up, serves drinks, and plays a tune while 
Rich lolls on the davenport with pipe, slippers, and kitten 
(and Mrs. Minnich).” All pipes exposed, original 5” wind 
has been reduced to 4”, regulation to decrease volume to 
proper level for the room; “it could be better, but how much 
can one expect under the circumstances? I'd like to hear 
some pipes made especially for ‘sittin’-room’ use.’ Room is 
11-6 x 19-6. ‘Placement of the pipes by the window and 
console against the inside wall is a happy arrangement; there 
are two davenports, tables, and floor-space between, a neat 
trick.” 

Mr. Minnich thinks all organ-tone and organ music might 
improve if more attention were paid to the building & voicing 
of pipes for location on open chests in small rooms such as 
this where everything a pipe can give is heard without ob- 
struction. The 16’ octave of Pedal pipes is located behind the 
console; there’s a shelf along the wall opposite the organ and 
if Mrs. Minnich doesn’t watch her step she'll wake up to 
find a Quintadena or 4’ sweet flute perched on it. Mr. Min- 
nich is no longer too essential, for the organ can play itself 
by music-rolls. 
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“People say they didn’t know an organ could look—and 
sound—so graceful in small quarters. In fact they act as 
though they had never seen one before, which, I suppose, is 
quite true.” 

The organ was originally blown by ‘‘a noisy 1 h.p. Simplex 
blower with generator, n.g. for apartment. After some 
search, Mr. DeLosh came up with a home-made affair with 
two stages (fans) directly connected to the shaft of a 1/4 h.p. 
motor, all enclosed in a plywood box. Looked plausible to 
me, so I lined it with Ozite, mounted it on rubber, set it 
under the main chest beside the regulator. Did some sound- 
proofing to the enclosure around the chest, plugged it into 
a convenient outlet and it works like a charm. Used Flexaust 
tubing for all wind connections.” The organ in T.A.O.’s 
standardized nomenclature: 

Brooklyn, N.Y., Dorothy & Richard Minnich Residence 

V-4. R-4. §-16. B-12. P-280. 

The Voices: 16’ Flute 97, 8’ Dulciana 73, 8’ Dulciana 
Celeste 49 (presumably tc), 8’ Aeoline 61. 

Pedal: 16’ Flute, 8’ Flute. 

Great: 8’ Flute, Dulciana, Dulciana Celeste; 4’ Flute, Dul- 
Cciana. 

Swell: 16’ Flute; 8’ Flute, Dulciana, Dulciana Celeste, 
Aeoline; 4” Flute, Dulciana; 224’ Flute; 2’ Flute. 


Running That Choir 


As done by Dr. Harry Russell Evans and his church 
The First Presbyterian, Bay City, Mich. 

It takes two to start a fight and it also takes 
two to run a fine choir—the organist and his clergyman, the 
former doing all the work, the latter giving fervent support 
and hearty applause. In this Church the printed letterheads 
and bulletins give support & applause, the former having the 
Organist’s name printed along with the minister's, the latter 
doing the same thing in a corner item on the last printed 
page, and prominently on the front cover where only minister 
and organist are listed; minister: Dr. Frederick A. Roblee. 
Calendar “‘is mailed weekly to all members.” Best of all: 
the organist has a man’s most coveted possession—a_nick- 
name, invariably the badge of a man beloved by his friends. 

ORGANS CAN BE BEAUTIFUL 
Behind Mr. Minnich's console is the bottom octave of Pedal pipes and if bis 
wife doesn’t stop him he'll fill that shelf at the right with more pipes on the 


theory you can't have too much of a good thing—and he is sure an organ is 
a good thing even if organists aren't. 
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The nickname: Rusty. A note on the calendar: “Everyone 
will be happy to know that our full choir of something more 
than sixty voices will return this Sunday. We are all looking 
forward to the Sunday after Sunday inspiration in church 
music which ‘Rusty’ Evans and his choir provide.’ To call 
his choristers back Dr. Evans wrote a poem and had mimeo- 
graphed copies sent to each: 


Dear Choir: 
I'm tired of anchors safe aweigh, 
I'm tired of sailing on the beigh, 
I'm tired of fishing night and deigh, 
I'm sick of eating from a treigh. 


Of soloists I've had enough! 

They hough and pough to do their stough, 
And write their words upon their cough, 
And blithely blough the phrases tough. 


I want to hear you get your chord, 

I want to hear some hymns get rhord, 
So come, in Cadillac or Fhord, 

And sing some anthems for the Lhord. 


A Pas-sa-cag-li-a I've bought; 

(The “G”’ is silent, as in hought) 

Some other new things, too, we've gought: 
I hope you'll like them all a lought. 


With empty choir stalls I'm through 
For nineteen hundred fifty tough! 
Please come and: sit in cushioned pough 
And let me look at little yough. 
—Rusty 


The music of that first Sunday, morning services only: 

Franck, Chorale E 

“O Savior of the world, Matthews 

off. ‘A Song of Faith,” Galbraith (solo) 

Kinder, Toccata D 

And here's an idea for all good churches: A note on the 
calendar: “To help extend our welcome, this Sunday Mr. & 
Mrs. Max Cochran and Mr. & Mrs. Lloyd Steeby will be in 
the narthex to help extend the welcome of the Church to mem- 
bers and visitors as they come in. At the close of the service, 
Mr. & Mrs. Cochran will be at the west door, Mr. & Mrs. 
Steeby will be at the east door, and Dr. & Mrs. Roblee will 
be at the center door.” T.A.O. readers should show this item 
to their clergymen 





ORGANS CAN BE BEAUTIFUL 
Mrs. Minnich bravely puts up with this, but maybe it’s not too bad, for he’s 
not a professional organist and doesn’t know music should be angular and hor- 
rible; so he stays home and plays likable music. The additional advantage 
is that his wife knows where he 1s. 


TIME TO RESTRICT 

“I believe that if a person uses his freedom in such 
a manner as to restrict or destroy the freedom of others, that 
person’s freedom should be restrained to the extent neces- 
sary to prevent such abuse.’—Ben Morrell, in Faith & 
Freedom. 
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Dr. Davison Again 


By ROWLAND W. DUNHAM 


Associate Editor, Church Music 


KN T wenry years ago this column 
presented a discussion of a book, Protestant Church Music in 
America by Dr. Archibald T. Davison of Harvard Uni- 
versity. At that time there was much controversy regarding 
the subject matter and the high standards demanded by the 
Author. 

Once again Dr. Davison has given us a challenging volume, 
Church Music (Harvard University Press). Here is a source 
of information and suggestion on the same high-minded 
plane, albeit some minor diversions of detail, for every sin. 
cere church organist. 

Church Music contains a comprehensive discussion of the 
characteristics of secular music as contrasted with the pro. 
cedures suitable for music settings for church texts. An 
analysis of the functions and limitations of the tonal art is 
so lucid as to clarify the thinking of many musicians. Again, 
the approach is that of the idealist, a practical experienced 
organist, who properly pleads for the abandonment of all 
types of music idioms found in secular literature—partic- 
larly rhythmical stress, harmonic foundation chromaticism, 
and melodic suavity featured by trite sequences. 

To the student of sixteenth-century polyphony this type of 
music is familiar. Unfortunately, few organists have taken 
the trouble to investigate this, the fountain-head of musical 
art and the true basis of choral music in church. Consider- 
ation is given to the chorale as sponsored by Martin Luther. 

All musicians who hold the destiny of church music in 
their control should read this book carefully and with an 
open mind. If the principles elucidated could be realized 
even partially in the area of church music in America the 
results would be astounding. While the Author is quite 
pessimistic over a possibility of eliminating secular music 
in the guise of anthems and other service items, his words 
may well be heeded by a sufficient number of church mv- 
sicians to start a trend toward better conditions. Do not 
fail to secure this book and to profit by its indisputably 
valuable suggestions —R.W.D. 


T.A.O.”S REVIEWS OF NEW MUSIC 

“One reason why I have always liked T.A.O. is 
because of the frank reviews of new music. The Roger 
Hannahs’ ‘Te Deum’ reviews in Sept. 1952, p.284 and p.286, 
are a case in point. I was especially interested in this 
winning anthem, so I bought a copy and was terribly disap- 
pointed. I could not possibly use it in my church; it is 
gosh-awful.” (The author is an organist known throughout 
the nation; the anthem is another of those prize atrocities.) 
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THE MINNICHS’ LIVINGROOM 
F is the organ, G the console, H the relay, and I the bottom octave of Pedal 
pipes; all other items are tables, chairs, and similar useless impedimenta with 
which the ladies insist on cluttering up the house, for reasons no one has evt 
yet discovered. 
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READERS GIVE THEIR IDEAS 


Neither platitudes nor traditions — but live ideas culled 
from the mailbag for the benefit of the whole organ world 


This resumes the column so bravely under- 
taken in February 1952. 

No. 20. ‘Even though you seem to dislike acappella 
music, there are some of us who have reason for continuing 
our ‘acappella’ choirs. Some reviews have not mentioned the 
fact that the number is intended for unaccompanied singing.” 
Acappella music has nothing to do with accompaaiments; 
it's a syle of writing not very frequently done successfully 
today. However, to meet the wishes of our readers we have 
been trying in recent months to note the accompaniment 
matter, by the use of “u’’ to indicate a work that is, in the 
feviewers opinion, best when done unaccompanied, and ‘‘pu” 
for those whose composers think they should be so done, the 
“pu” merely indicating that the work is possibly unac- 
companied. T.A.O, does not dislike acappella music; it 
tather likes some of it. What it does dislike is the sound of 
the average unaccompanied choir when the organ carefully 
used would increase the beauty of the music so importantly. 

No. 21. “Isn't it a waste of time to continually knock 
electronics? They have proved their worth in many places 
that could not afford an organ.” .A.O. has not knocked 
electronics, it has condemned only false marketing of a 
product. Oleomargarin makers would all be in jail if they 
called their product butter. Rayon manufacturers would be 
there too if they tried to call their product silk. Even the 
fur industry has recently been legally restrained from de- 
ception and required to clearly state on a garment label 
exactly what kind of an animal the fur came from. It’s 
high time the organ world prohibits misrepresentation and 
deceit in the same way. Not one word h:s ever been printed 
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FOR YOUR STUDIO—BEHIND GLASS 
The new Moller miniature, stoplist by Ernest White, would be a thing of beauty 
to the eye in home or studio, and to the ear if housed behind glass panels, 
openable ajter the fashion of crescendo-shutters; a builder's versatility could 
easily design such vitally needed dynamic control. 

not as championixvg the stopknob console idea. 


in these pages against any electrotone manufacturer pre- 
senting his product honestly. 

No. 22. “I can not understand why one issue damns 
Messiaen (which I loathe) and in the same issue praises the 
one who plays it. One player around here is rated as no 
more than a brittle technician, and no matter what, he gets 
100% from you. Just can’t understand it.” T.A.O. con- 
demns Messiaen’s music excepting for high liturgical uses 
in a Catholic church; we never praise any recitalist for 
playing it, though we may praise him for the way he plays 
it. 


No. 23. “For the past year T.A.O. has been two months 
late; therefore reviews of new Christmas music did not 
help much when the issue did not arrive till the middle of 
January.” Christmas reviews in 1951 were delivered to the 
postoflice Sept. 6, Sept. 27, Oct. 19, Nov. 28, Dec. 27, 
giving the readers the reviews within 30-day periods after 
the receipt of review copies from the music publishers; no 
service could be better than that. T.A.O.'s Aug. & Sept. 
issues were only 19 & 17 days later than those issues of the 
biggest music newspaper in America; 13 & 14 days later than 
a much smaller specialty music magazine. So don’t worry too 
much, we're doing enough worry for both of us. 

No. 24. “I like the way T.A.O. tells us about highbrow 
recitals which no one likes. Personally I think pre-Bach is 
horrible stuff.” (Even those who pretend to like it, stay 
away from recitals when it is played.) 

TO PROTECT—NOT DIRECT 


“The true design of civil government is to protect men 
in the enjoyment of liberty.”’—Samuel West, 1768. 
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ST. LOUIS, MO. 

Pilgrim Congreg.:tional 
Aeolian-Skinner Organ Co. 
Installed, Jan. 1949 


V-61. R-78. S-74. B-7. P-4609. 


PEDAL: V-10. R-13. S-19. 


32 (Bourdon) * 
16 Principal 32 
Bourdon 32 


(Quintaten-G) 
(Gedeckt-S) 

8 Octave 32 
Gedecktpommer 32 
(Gedeckt-S) 

4 Choralbass 32 


2 Blockfloete 32 
IV. Mixture 128 
32 (Bombarde) * 
16 Bombarde 56 


(Trompette-S) 

8 (Bombarde) 

4 (Bombarde) 

— (Chimes-G) 
*Electronic bottom octave. 
ANTIPHONAL: 

16 Bourdon 32 

8 Spitzprinzipal 32 


GREAT: V-10. R-16. S-12. 
16 Quintaten 61 
8 Diapason 61 
Bourdon 61 
Gemshorn 61 
4 Octave 61 
Rohrfloete 61 
2 2/3 Twelfth 61 
2 Fifteenth 61 
V Fourniture 245 
Ill Scharf pf 183 
8 (Bombarde-C) 
Chimes 25 
ANTIPHONAL: V-5. R-5. S-5. 
Enclosed separately 


8 Flute 61 
Viola 61 

4 Octave 61 
Flute 61 

8 Trumpet G1 
Tremulant 


SWELL: V-17. R-21. S-17. 
16 Gedeckt 73 
8 Geigen-Diapacon 73 
Chimney Flute 73 
Flauto Dolce 73 
Flute Celeste 61 
Viole de Gambe 73 
Viole Celeste 73 
4 Ge'genectav 73 
Fl. Triangulaire 73 
Flautino 61 
Ill Mixture 183 


N 


Cymbel 183 
16 Trompette 73 
8 Trompette 73 
Oboe 73 
Vox Humana 73 
4 Clarion 73 
Tremulant 
CHOIR: V-11. R-13. S-13. 
8 Concer: Flute 73 


Viola 73 
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Dulciana 73 
Unda Maris 61 
i Flauto Traverso 73 
Gemshorn 73 
Ill Plein-Jeu 183 


16 Dulzian pf 73 

8 Bombarde 73 
Cromorne 73 

4 Rohrschalmei 73 

8 Harp 61 

4 (Harp-Celesta) 
Tremulant 

POSITIV: V-8. R-19. S-8. 

Unenclosed 


8 Gedeckt 61 
4 Koppelfloete 61 
Gemshorn 61 
2 2/3 Nasard 61 


2 Blockfloete 61 
1 3/5 Tierce 61 
1 Siffloete 61 


III Cymbel 183 


COUPLERS 30: 

Ped.: G. S-8-4. C-8-4. V. A. 

Gt.: G. S-16-8-4. C-16-8-4, V. A-16-8-4. 
Sw.: S-16-4. 

Ch.: G. §-16-8-4. C-16-8-4. 
V.(Positiv): V. 

A.: A-16-4. 
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A close observer will question these 
couplers; no matter to which manual 
the Antiphonal and Positiv Organs are 
assigned, the couplers do not work sat. 
isfactorily. We've worried enough; you 
ty «ta while. 

Crescendos 4: S. C. A. Register. 

Combons 48: P-8. G-8. S-8. C-8. V-4, 
A-4, Tutti-8. 

Pedal combons operated optionally by 
onoroffs for each manual. 

Ensembles 1: Full-Organ. 

Reversibles 11: G-P. S-P. C-P. V-P. 
A-P. S-G. C-G. V-G. A-G. G-C. $¢ 

Cancels 1: Tutti. 

Percussion: Maas. 

Blower: 7 1/2 h.p. Orgoblo. 

Action-Current: Orgelectra. 

We present this stoplist chiefly to 
give the encouraging thought that com. 
fortably large organs are not dead yet 
by any means, and that there are still 
many who have not abandoned the 8 
beauty & richness of the good old days 
even though recognizing & wanting the 
clarity & sparkle of the new. It’s a 
stoplist worth studying. 

Electronic stops are counted only as 
Stops, not as Voices, Ranks, Borrows, 
or Pipes. 











e The ORGAN VIRTUOSO e 





Hear at Least One Great 
Organist Each Year 





accorded to only a few—sometimes only 
once in a lifetime. What would you give 
to have heard Bach, to have seen him 
play, to have studied his technic as he sat 
at the organ? Great artists are few and 
far between. They are individualistic; 
| their work is not duplicated by another. 
They cannot be imitated or duplicated; 
they are themselves, alone. To have 
heard them, even once, is to have stored 
up in one’s memory a treasure of great 


| 
O HEAR a great artist is a privilege, 
| 
| 


| . ° 
price. Great organists can play only a few 
| recitals each season; no two programs are 


ever played exactly alike; their environ- 
| ment is never the same. So when oppor- 
| tunity and conditions make it possible for 


you to hear a great artist, don't neglect 
the opportunity. 


Have him, see him, hear him, Now! 


You may never have another chance! 


—Fay LEONE FAUROTE 
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IT TAKES TWO TO MAKE A SERVICE 
Reported by William A. Goldsworthy 

The Easter service in the Paulist Church ‘n New 
York City was one of the last we attended before leaving 
for California. The first we attended after our arrival was 
Mary Star of the Sea, San Pedro, William Ripley Dorr, or- 
ganist. Our choice might have been made purposely, for 
the men conducting both services are exponents of the Father 
Finn school of voice. The similarity in effect is marked, but 
with this distinction: Mr. Dorr uses the same production 
with women’s voices that Fr. Foley does with his boys. The 
approximation in tone is almost uncanny. 

Mr. Dorr is a higly sensitive person with whom music 
is a passion, especially music of the church; so we find him 
at the height of his worldly success, giving up the films and 
returning to the service of the Catholic church, the liturgy of 
which he says means more to him than anything else musical. 
A rare person indeed. 

This small Mary Star of the Sea Church is remarkable. It 
affords a striking example of what one able and consecrated 
man can do as leader. Msgr. George M. Scott is the driving 
power of his parish of 3500 families in a town of 42,000. 
Average Sunday attendance at ten masses is 4,500. The 
Church is in process of building a magnificent plant, to ac- 
cupy an entire block, consisting of schools, a convent, and 
church, total cost $850,000. Msgr. Scott has a committee 
of 692 volunteers who work on and for the new plant; they 
do not propose to have too big a mortgage when the project is 
completed. And all this, mind you, with no large gifts. 

Such is the man with whom Mr. Dorr is associated. Msgr. 
Scott is also the possessor of a fine robust tenor voice that 
many choirs would covet. We shall not forget his singing 
of the ““Asperges me’’ and the “Ita missa est,” the first being 
sublime consecration, the last a grateful summation. Mr. 
Dorr had no sooner quit the picture world than Msgr. Scott 
challenged him to build the parish choir. It was the usual 
hit & miss affair so common to most town churches when Mr. 
Dorr took over; in two years it has become a significant 
singing body, one to be watched with interest. 

Mr. Dorr possesses a spiritual enthusiasm that carries all 
before it. His service was a religious experience. His choir, 
all amateurs, none paid, obligates itself to 75% attendance at 
all services and rehearsals; if a member misses beyond this, 
out he goes. Many of the singers are able to do solo bits 
like veterans. We heard one young tenor in the solo work 
in Pietro Yon’s ““O quam suavis est,” with a tone and finish 
a New York church would enjoy. Incidentally the publishers 
of this motet would do well to put English text to it for use 
in Protestant churches. The mass written by Fr. Owen Da 
Silva we also recommend to our Catholic brethren—‘‘Mass of 
Our Lady.” It breathes a spirit of devotion, is singable, 
faitly short, and not too difficult. 

To sum up, behold that rarity—a priest and choirmaster 
who feel the mass demands the best they can give, and who 
act together as one to fulfil that demand. I was a bit nos- 
talgic; as it all progressesd so smoothly, ' was reminded of 
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ADJUST YOUR OWN REGISTER-CRESCENDO 

Reuter Organ Co. mechanism easily accessible directly behind the knee-panel; 

crescendo-shoe swings the horizontal metal bar backward and forward over 

contact-wnes; screw-pins in front move wires to come on earlier or later as 

des.ied; every stop and coupler ts clearly labeled, 


my days with that master of liturgy, Dr. Guthrie. I too 
had the joy of aiding a devoted man in offering unto the 
Lord our best in His service. 


PRESENTING THAT ORGAN 
As done by the First Lutheran, Minot, N.D. 
The 8-page dedicatory program, recital by 

Harry B. Welliver organist of the Church and director of 
the division of music in State Teachers College, gave a large 
picture of the 4m console and under it this: ‘May the 
hands that touch this organ be dedicated unto the Lord; may 
the sounds that flow from this organ ever praise His Holy 
Name; may the ear that hears the sound be drawn closer 
to God.” The organ music part of the program: 

Schreiber, Solemn Prelude 

McAmis, Dreams 

Campra, Rigaudon 

Dickinson, Reverie 

Franck, Chorale Am 

Bach, Toccata & Fugue Dm 

Dickinson, Berceuse 

Mulet, Thou Art the Rock 

It’s a 4-50 rebuild by Snyder-Neuman, donated to the 
Church by the Ladies Aid, housed in chambers on both sides 
of chancel and in rear gallery, console in chancel behind the 
altar. From the 16-page printed booklet for the full week 
of celebration we take the following lines printed over 
ancther picture of the console: 

“From out the tumult, suddenly came music. 

A reverent stillness spread upon the earth. 

A jangled world expired and found new birth 
When, all of a sudden, came lifting sounds of music.” 

Mr. Welliver has placed his five manual organs in an un- 
usual console arrangement: 

1. (presumably bottom manual): Gallery Choir; 

2. Gallery Great; 

3. Chancel Great, Gallery Swell; 

4. Chancel Swell. This may not be as confused as it looks; 
the lower three manuals constitute a normal 3m layout for 
the Gallery divisions, the upper two are normal for the 2m 
Chancel divisions. To mix them up he uses 46 couplers. 
It's a mew church; Mr. Welliver was a member of the 
building committee; Mrs. Welliver directs the senior and 
junior choirs. 


TOO MUCH BRAIN—TOO LITTLE HEART 

For our so-called modern writers and players: Sir 
Thomas Beecham says the decline of music in our day must 
be attributed to the fact that musicians think too much. 
How right he is. Our new organ music is all cleverly 
worked out, all thought, without the slightest inspiration. 
There is no divine spark; it catches fire nowhere.—Wm. A. 
Goldsworthy. 
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WURLITZER’S TESTING APPARATUS 
One of the essential steps in the Wurlitzer electronic 
Producing an electrotone can sometimes be 
as complicated and exacting a process as building an organ, 
especially in the case of instruments built by houses long 
engaged in producing things musical as compared to things 
mechanical. The Wurlitzer produces its initial vibrations 
from free-reeds such as used in harmoniums and melodeons, 
but electronics steps in at that point before the ear hears 
anything. 

In the accompanying photograph a set of 12 magnets is 
attached to the testing-board and the workman’s hand applies 
a voltage probe to the coil to activate the magnet and in turn 
open the valve. The upright rig that looks like a ther- 
mometer is a wind-pressure gauge, pressure-wind entering it 





from the air-hose at its top right. The pressure is first ad- 
justed to whatever is required at the moment, and the work- 
man is then ready to go on. Each magnet armature is ad- 
justed for minimum air-gap between the pole-piece and the 
armature, and for an overlap of 1/64” in the off position. 
The little white dots on top of the magnets are the pole-pieces 
which are energized when current reaches the magnet 
(because somebody has pushed down a key on the console) 
and, thus energized, pull the armature toward the pole-piece, 
thus pulling the pallet away from the port, allowing pressure- 
wind to pass through. 

The young organist should know what the pressure-gage 
looks like and what it does. It is a U-shaped glass tube 
open at both top ends, with a scale between them. This 
scale shows zero, or neutrality or anything you want to call 
it, in its central up & down point; when no pressure-wind 
is applied to either tube, the liquid contained within, falls 
to a neutral level at this central zero point. From this 
point the scale is marked, like a ruler, both up and down. 
When pressure-wind is applied to one of the tubes, the liquid 
in it is forced down across the bottom and up into the other 
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tube; so merely note the position of the top of the columns 
of liquid in each tube, add the two readings together, and 
you have the wind-pressure. 

This apparatus as pictured is Wurlitzer’s magnet testing & 
adjusting instrument, the information is supplied by Louis 
Rosa of the Wurlitzer staff, to whom thanks. 


GADGETS HELP MAKE FINER MUSIC 
By William D. Kaltrider 

A gadget is a mechanical aid that makes 
the organ more flexible and thereby gives greater benefit to 
the congregation paying the bills. Regardless of all else, 
the organist should be the one to decide about inexpensive 
gadgets. 

The register-crescendo and full-organ piston are used a 
great deal; install a simple gadget by which you can silence 
the Tremulant from the crescendo at the point you decide 
upon, to remove it in loud combinations where you don't 
want it. It automatically comes back on with the decte- 
scendo. It goes off and on again with the use of the re. 
versible full-organ piston. 

I have observed how many organists play the hymns and 
found even the more imaginative ones using hardly more 
than four types of registration. To get these four combin- 
ations by tying up four of the combons is needless waste of 


“expensive equipment when the old type of dual combinations 


(not moving the stops) could do the same thing much more 
cheaply. Why not save our expensive combons for our un- 
usual registrations and solo combinations? These dual pistons 
(originally called blind merely because they did not move the 
stops) will make your entire instrument more flexible; you 
will like them in cenjunction with the combons. 

Many organists frown on Harp and Chimes but I wager 
that when used in the right places, the old lady in the front 
pew will get more from your music than she ever will from 
your 4r Mixture. Why not let her enjoy these percussions 
more often? Insist on a gadget to enable you to use your 
Chimes either with or without dampers; ask the organist who 
has such. 

A friend has a 4m Austin with a Tremulant placed in 
front of the Harp in the Solo Organ. The Harp can be used 
with or without the Tremulant, but he finds the Tremulant, 
used with the Harp, gives just a little more joy to the 
Christmas and Easter services. He is a Mus.Doc. too. 

Observing current stoplists, it seems the day of the 32’ 
Resultant is past, but I consider it one of the most important 
gadgets ever invented. Many times, the value of such a 
Resultant has been spoiled by those who were not careful 
enough in the choice of pipes to be combined for the effect. 
I once had a Casavant which I played a long time before I 
decided whether the so-called Double Diapason was a Re- 
sultant or a rank of expensive pipes. If your organ has a 
16’ Diapason and 16’ string like a Violone, try another organ 
that already has a good Resultant, and then have the effect 
added to yours; remember that only the bottom 12 notes are 
resultants, the 13th note breaking back to 16’ Diapason CCC. 

And now that you have thought about some of these things, 
do something about them. They will help your organ and 
you will not find any of them expensive. But whatever the 
cost, you will never be sorry. 


WE DID IT AGAIN 

“But when a long train of abuses and usurpations, 
pursuing invariably the same object, evinces a design to f¢- 
duce them under absolute despotism, it is their right, it 1S 
their duty, to throw off such government, and to provide 
new guards for their future security. Such has been the 
patient sufference of these Colonies; and such is now the 
necessity which constrains them to alter their former sys 
tems of government.”—The unanimous Declaration of the 
thirteen united States of America, in congress, July 4, 1776. 
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COLBERT-LaBERGE CONCERT MANAGEMENT 





205 West 57th Street, New York 19 





ANNOUNCES FIRST AMERICAN TOUR 


FEBRUARY-MARCH, 1953, OF 


Jeanne Demessieux 


BRILLIANT FRENCH ORGANIST 


Organist Eglise du Saint-Esprit, Paris—Professor of Organ and Improvisation, Royal Conservatory, Liege 


PARIS: 
LONDON: 


EDINBURGH: 


DUBLIN: 
THE HAGUE: 


LISBON: 


She extracts from her instrument sounds of surprising sweetness and creates an atmosphere of delicate musicality. 


Miss Demessieux fulfilled all expectations. That she is a brilliant virtuoso and a sensitive artist were clearly shown 
in her playing of Bach’s Toccata in F and Handel’s Tenth Concerto. 


She is an extraordinarily gifted player, reminiscent of the legendary virtuosos of the nineteenth and eighteenth 
centuries but shorn of their exhibitionism. 


Her technique is of amazing fluency and dexterity and has a brilliance that very few organists ever achieved. 


What this modest and quiet young girl achieves can be compared to playing of the greatest artists. We can, with- 
out any doubt, speak of an extraordinary talent. 


The public filled the auditorium . . . We admired the technical mastery of Jeanne Demessieux, particularly at the 
pedal, but above all she has the gift to go to the bottom of Bach’s transcendental language. 





EDITORIAL COMMENTS — AT YOUR OWN RISK 


Freedom Above Organs 


W uen a man is willing to risk his 
future in an open fight for decency, it's more important than 
all the theorizings since time began. Senator McCarthy is 
such a man; even the dumbest American knows what the 
pinks & punks have been trying to do to him. Thank heaven 
they didn’t succeed. A friend does the speaking on this page 
this month. 

“Well, it’s all over. I am trying to analyze 
how I feel. I feel like the cat that just swallowed the canary— 
but this is no time for gloating. I feel like shouting ‘We 
won!’—but my personal victory has no part in it. What do 
I really feel? 

“Could it be that I feel a certain sense of accomplishment 
or self-satisfaction? The hours I put into the fight for Ike 
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stood at the polls to vote. It meant an awful lot that J 
could have a say in the kind of country I want my son to 
grow up in, and it meant that my vote, and perchance my 
vote alone, could be the turning point in returning to this 
country the kind of government I can look up to with respect 
and pride.” 

These words were written by Mr. William F. 
Brame, Nov. 5, 1952. In the allegedly solid Democratic 
South, he and a few other professional men organized a 
Democrats for Eisenhower club and went to work. And 
with such success that the democrat 1948 majority of 200 
thousand was cut to 95 thousand in 1952. Mr. Brame is both 
an organist and a businessman; he knows what has happened 
under socialism. 

Even the dignified & delightful Mr. S. E. Gruenstein of 
The Diapason had finally to break down and enter politics— 
most forcefully with his November 1952 Editorial. Socialism 
was hitting him hard just then. It is hitting T.A.O. hard 


WE PRESENT WITH PRIDE 


the leaders in the Wilson, N.C., Democrats for Eisenhower: William F. Brame, 
Tilehman Herring, ; 














Ernest D. Hackney, Dr. 


Vernon Morton, Wilson Daily Times. 





Dr. E, L. Strickland; photo by 
It is good news when leaders in any 


community place national welfare above party. 


had but one motive—and that was that it was time for a 
change. My country had turned itself into a consuming 
monster, growing more ferocious by the minute. Our govern- 
ment was no longer a government for the people or by the 
people—and it had lost its own self-respect. This country 
had turned into a place I was ashamed to tell my son about; 
how could I ever reason with him about honesty, integrity, 
and sincerity—whcn the government we have was seething 
with corruption, graft? 

“Can Ike bring about the change I want for myself and my 
family? I believe so, or I wouldn’t have sweated over it so. 
I believe, like you, that he showed his clean hands while at 
Columbia, and I believe it was he, and not the Pentagon, 
who so successfully maneuvered the European situation. But 
even if he is just a friendly, kindly old man, at least we have 
gotten the Truman-Acheson-Laborparty out—and there was the 
source of our trouble. 

“T have a fellow-organist who questioned me at great length 
about why I was fighting over this thing. I looked at him 
in amazement only to discover that he, too, is suffering from 
a shocking state of mind that I have run into many many times 
during the campaign. The government has gotten so distant 
from the people that they feel there is nothing they can do 
about it. They seem to feel that the government is some 
vague intangible organization that hands out orders—and you 
obey or else. 

“That is not my America—and God forbid it should ever 
be! I felt a tremendous sense of pride and duty when I 


just now over the paper-supply; the laborunion scoundrels 
tied up our papermill for three months over the flagrantly 
dishonest and almost incredible attempt to force the owners 
to pay three men full overtime wages for only one man’s 
work—past believing, isn’t it? But it’s true. Look at Russian 
citizens today and you'll see what happens when workers 
gain control, momentarily, and get what they think they want. 
What those poor fools have gotten now is a degree of slavery 
far worse than any Negroes ever suffered in our Solid South. 

Let’s all thank a kind Providence for men who are willing 
to desert party policies and fight for the restoration of free- 
dom before it is forever too late. That fight is by no means 
over. It is only beginning. The welfare-state crackpots, in 
collusion with highpressure laborunionism as always, will 
throw every kind of a monkeywrench into the works to stop 
every move we decent Americans make under the ae 
of the new president we've hired. A fool can drive a truc 
into the ditch in two seconds, which may take a competent 
man hours to recover. The easiest way in the world for the 
welfare-staters to defeat us is to divide us if at all possible; 
you can be positive they'll leave no stone unturned. The elec- 
tion was merely the preliminary skirmish—tough almost be 
yond success; the big campaign begins the day Eisenhower 
is installed as our nation’s prime servant. He can run the 
show any way he likes; T.A.O. will fight for him every time 
it gets a stupid letter of protest from the pinks & punks who 
are brothers—whether or not they know it—of that unspeak- 
able baritone labeled all over our land as communist.—T.S.B. 
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RICHARD 
ROSS 


Organ Faculty, Peabody Conservatory, Baltimore, Md. 
Director of Music, Brown Memorial Church, 
Baltimore, Md. 


Available Midwest—April 
South—January and February 


East—throughout the season 


New York No concert organist in all the world 
ever played with the superlative capti- 
vating technical facility of Richard 
Ross . . . as astonishing a piece of 
recital playing as I remember hearing ; 
it topped even the spectacularly tech- 
nical displays of that beloved giant 
Marcel Dupre. 


—T. Scott Buhrman, The American Organist 
Washington A thrilling experience 
Atlanta Sheer enjoyment 


Ghent, Belgium Extraordinary vitality, rare facility, and 
beautiful effectiveness of registration. 


COLBERT-LaBERGE CONCERT MANAGEMENT 
205 West 57th Street ¢ New York 19 
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EVENTS FORECAS | 


Items sent by airmail the day you receive 
this issue will generally arrive in time 
for publication in this column next month. 

New York, Richard Ellsasser recital, Town 
Hall, Dec. 3. 

Do., Virgil Fox concert with piano & 
violin, Riverside Church, Dec. 7, 5:00. 

Do., N.Y.U.Glce-Club’s 23rd annual con- 
cert, Town Hall, Dec. 5, 8:30, admission 
$2.50 to $1.00, with Smith College Glee-Club. 

Do., George Wm. Volkel, “The Messiah,” 
All Angels, Dec. 7, 7:30. 

Bayreuth, Ger., Wagner Festival, July 23 
to Aug. 23, 1953. 

WALTER BAKER 
Season’s musicales, Holy Trinity Lutheran, 
New York, 8:00: 

Oct. 26, Bach, “Reformation Cantata” 

Nov. 2, Kodaly, “Missa Brevis” 

4, Beethoven, ‘‘Missa Solemnis” 
9, Faure, “Requiem” 

16, Organ recital 

23, Bach, “Sleepers Wake” 

30, Bach, ‘Magnificat’ 

Dec. 7, Handel, “The Messiah” 
9, Verdi, ‘Manzoni Requiem” 
14, Elmore, “Incarnate Word”’ 
21, Carol service 
28, Bach, “Sages of Sheba” 

Jan. 4, Organ recital, all-Bach 
6, Mozart, “Grand Mass Cm” 

11, Mendelssohn, “Elijah” 
18, Mendelssohn, “Elijah” 
25, Mozart, “Requiem’”’ 
Feb. 1, Organ recital, all-Franck 
3, Brahms, “Requiem” 
8, Franck, “Mass A” 
15, Haydn, “Imperial Mass” 
22, Rossini, ‘‘Stabat Mater”’ 

Mar. 1, Organ recital 

3, Bach, “St. John Passion” 
8, Brahms, “Alto Rhapsody,” & Purvis, 
“Ballad of Judas” 
15, Sowerby, ‘Forsaken of Man’ 
22, Beethoven, “Mount of Olives” 
29, Bach, “St. Matthew Passion” 
Apr. 5, Handel, “The Messiah” 
12, Bach, “Christ Lay in Bonds’ 
19, Organ recital 
26, Bach, ““B-Minor,” 4:30 & 8:00 

J. H. OSSEWAARDE 
Season’s musicales, Calvary Episcopal, New 
York, Monday programs at 8:30, Sunday at 
8:00: 

Oct. 20, Organ recital 

Nov. 9, Verdi, “Requiem” 

17, Debussy’s “Blessed Damozel”’ 

Dec. 1, Handel, “‘Messiah’”’ 
14, Durufle, “Requiem” 

Jan. 5, Organ & soprano 


William H. Barnes 
i: ae. 








Organ Architect 
Recitals 


Author of 


‘Contemporary American Organ’ 
(Five Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 
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Dr. Heinz Arnold 


18, Mozart, “Requiem” 
26, Choir program 
Feb. 2, Brahms, organ & vocal 
15, Faure, Requiem” 
March 9, Sowerby, “Forsaken of Man’ 
22, Brahms, “Requiem” 
April 20, Organ & piano, Franck 
May 4, Annual spring choir concert 
ROBERT M. STOFER 
Season’s musicales, Church of the Covenant, 
Cleveland, 4:30: 
Nov. 30 
Totelli. Christmas Concerto for Strings 
“Christmas Cantata,” Scarlatti 
“For Unto us a Child is Born,” Bach 
Dec. 7 
“Christmas Songs,” Trunk 
“Mystery of Bethlehem,” Willan 
Dec. 14 
“Christmas Oratorio,” Bach 
Dec. 21 
Christmas Carols of Many Lands 
Dec. 24, 11:00 p.m. 
Christmas vocal & instrumental music 
Dec. 31, 11:00 p.m. 
“Rejoice Beloved Christians,’ Buxtehude 
All programs by choir & soloists, with 
added instruments for many of them. 
HAROLD FINK 
Fordham Lutheran, New York 
Dec. 24, 10:30 p.m. 
Bach, Rejoice ye Christians 
Alleluia Overture & Chorale 
Maleingreau, Vers la Creche 
Adoration Mystique 
James’ Christmas Suite I] Riposo 
Guilmant, Noel Languedocien 
Malling, Shepherds in the Fields 
Piche, Rhapsody on Four Noels 
Wehmeyer, Behold a Branch is Growing 
d'Antalffy, Christmas Chimes 
ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
December Choral Music 
*Victoria, Missa Vidi Speciosam 
Handl, O admirable commercium 
**Gregorian, Litany in Procession 
Rachmaninov, Ave Maria 
Goodman, O salutaris Hostia 
Goodman, Jesu Rex admirabilis 
Goodman, Tantum ergo 
*Kodaly, Missa Brevis 
Gabrieli, Beata es Virgo Maria 
**Gregorian, Litany in Procession 
Palestrina, Rorate caeli desuper 
Rheinberger, O salutaris Hostia 
Ingegneri, O bone Jesu 
Victoria, Tantum ergo 5-p. 
*Rehm, Missa Ferialis 
Handl, Ecce Dominus veniet 


1952-35-11 


**Gregorian, Litany in Procession 
Bruckner, Ave Maria 
Carey, O salutaris Hostia 
Palestrina, O Domine Jesu 
Bruckner, Tantum ergo 6 
*Langlais, Messe Solennelle 
Desderi, Hodie nobis caelorum Rex 
**Carols 
Byrd, Mag. & Nunc dimittis 
Rehm, O salutaris Hostia 
Rosselli, Adoramus Te Christe 
Kromolicki, Tantum ergo 11-5 
Dec. 24 (midnight) 
Mozart, Kronungs Messe 
Carols 
Dec. 25 (third) 
*Peeters, Missa Sanctae Lutgardis 
Byrd, Rejoice 


DR. HEINZ ARNOLD 
With an earned Mus.Doc. 

Born on a Feb. 7 in Germany, came 
to America at 16, became a citizen at 23, 
studied organ with Marcel Dupre, Luther 
Noss, Hugo Troetschel, Carl Weinrich, Ernest 
White; earned his M.Mus. in Yale and in 
1949 went to Trinity College, London, “pass. 
ed the examinations in Dublin University, 
wrote my orchestral suite and earned—I mean 
it— the Mus.Doc. degree; also recitaled 
around England, Germany, Paris.” 

He returned in 1950 to the faculty of 
Stephens College, Columbia, Mo.; in March 
1952 played harpsichord for the “St. Mat- 
thew” performance in the Kalamazoo Bach 
Festival, also giving an organ recital; for the 
second International Organ Week in Nuem- 
berg he represented the States and included 
along with Buxtehude, Bach, & Handel, Don- 
ovan’s Land of Rest and Edmundson’s All 
Praise to Thee and Apostolic Symphony. 

He is conductor of the local Bach Singers 
and takes pride in having been one of the 
early players to use the complete Messiaen 
Nativity Suite; ‘‘I see a real mission in letting 
various countries hear the other countries’ 
new music; the isolation due to import bar- 
riers is the cause of much sadness among 
European musicians.” 


GRACE LEEDS DARNELL 
of the First Congregational, Lake Worth, 
Fla., has resigned on doctor’s orders because 
of overwork, and after sufficient recuperation 
will resume less strenuous work with the 
Washington Choir School, Hampton, N.J. 
HARVARD UNIVERSITY 
has an endowment fund of almost $309,000,- 
000.; let’s see, that would make an income 
of over six million a year, wouldn't it? 
SARAH M. NEWTON 
of Chambersburg, Pa., has been appointed to 
Richmond borough Trinity Lutheran, New 
York City. 
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CHURCH BUDGETS 
From the Deep Southeast 
Here’s one to crow about, and you 

know the organist too; we crow about him 
even more, for he didn’t hesitate to name his 
own specific salary. 
$246,502. Total budget; 

Pastor's salary is not indicated but 

there is 

6,240. Promotional director, and 

8,190. Pastor's assistant, his secretary, 
office secretaries ; 

6,400. Choir director, 

2,400. Organist, 

600. Music, 

500. Vestments & supplies, 

500. Organ & piano maintenance; 

9,200. Sexton and janitors; 

3,300. Printing, postage, etc. ; 

2,400. Advertising & publicity ; 

17,500. Pulpit supply—which we cannot 
understand; possibly it includes 
pastor's salary. 

73,791. Final debt payment; 

63,210. Missions & benevolences, indi- 
mated as 60% of the operating 
budget—possibly a fine welfare- 
state idea but the quickest way 
to make paupers is to speed up 
the handouts; 

5,500. Heat, light, water, ice; 

925. Telephone. For car expenses the 
pastor's assistant gets 720., the pastor, pro- 
motion director, choirmaster 600. each, organ- 
ist 300. There are five choirs, 350 choristers. 
All this is on the good side, but it would 
be even better if the organist’s salary were 
doubled; as it should be. Church has 4700 
membership. The quicker the South tells the 
North to shut up and mind its own business, 
the better; this is a non-liturgical church but 
few such in other sections of the country 
can equal it. 

This Church teaches once again the value 
of choirwork; it should pay its organist $7,- 
200. and have him handle both choir and 
organ. 


BUDGET SUPPLEMENT 
“The first two years I received $12.00 a 
month, the third year $15.00, and in 1951 
I asked for $30.00 a month and almost didn’t 
get it. The pastor’s salary is $4600. plus 
rental allowance of $1200. Church secre- 
tary’s salary is increased to $1800. for 1953. 
Junior-choir director gets $360. a year, reg- 
ular choir director $360., organist $360.” 
Once again an organist cuts his own throat 
when he fails to equip himself to direct the 
choir. 

IT’S ABOUT TIME 
University of Omaha has developed a course 
for church ushers; 208 ushers from 40 
Protestant churches took the 3-day course 
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early in November in Little Rock, Ark. 

FRIENDS—ENEMIES 
The Masons and Knights of Columbus in 
Ridgefield Park, N.J., had their annual get- 
together Oct. 11 and a good time was had by 
all. The Lutherans got together with them- 
selves in Seattle, Oct. 14, and decided that 
for a Lutheran to marry any other type of 
Christian would be rather horrible. 

REGENTS’ PRAYER 
“Almighty God, we acknowledge our de- 
pendence upon Thee, and we beg Thy bless- 
ings upon us, our parents, our teachers, and 
our country.” The New York State Board 
of Regents proposed that prayer to be recited 
in public schools immediately after the cus- 
tomary pledge of allegiance to our country. 

PLANNING NEW CHURCHES 
Presbyterian Church headquarters, 156 Fifth 
Ave., New York, N.Y., has a new depart- 
ment to help plan new churches and revitalize 
old. 

NAUGHTY NAUGHTY 
Protestants in New York City noted the 
paucity of Protestant judges in Brooklyn 
borough and began petitioning the proper 
political sources to remedy the discrimin- 
ation. Promptly a preacher named Chworow- 
sky (guess for yourself) denounced it. 
Protestants must never ask for anything. 
Chworowsky is not a Catholic; Catholics don’t 
do such things. 

TRUMANISM 
The New York Telephone Co. was forced to 
become a tax-collector along with its rightful 
business and collect from every telephone-user 
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Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
CENTRAL METHODIST, LANSING 





393 


$1.40 a month in tax during 1940 before Tru- 
manism got going; it was forced in 1951 to 
collect $3.20 a month after Trumanism. You, 
the ultimate consumier, paid it just as you es- 
sentially must pay ail taxes levied against 
business. 

AG: 
Recent examinations passed 27 new Asso- 
ciates and these 5 Fellows: Walter F. An- 
derson, Ronald K. Arnatt, Wesley A. Day, 
Royal R. Duckworth, Robert E. Lodine. 
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WORCESTER, MASS. 
First Congregational 
Kenneth F. Simmons now has a new 

Austin console for his 1930 Moller and an- 
nounces a series of recitals: 

Nov. 12, Dr. Robert Baker 

Dec. 7, 4:00, Mr. Simmons 

Jan. 27, 8:00, Myrtle Reiger 
The usual specialty gadgets available in the 
modern Austin console are used in reasonable 
abundance; manual combons affect their own 
one-section couplers but by onoroffs may also 
control the two-section couplers and_ the 
Pedal Organ; to-Pedal couplers are similarly 
optionally controlled by manual combons. 
Reversible silencer operates on all 16’ manual 
stops & couplers, and another on all reeds. 

The 5 crescendos: G. S. C. L-E. Register. 
Echo shoe is the master, to which all shutters 
can be coupled. 
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Mr. Simmons has mimeographed his com- 
plete stoplist on an 8x11 sheet with provisions 
for permanently recording his registration for 
each composition and combon, one sheet re- 
quired for each combon needed. The in- 
formation at hand does not say if the com- 
bons are capture or holdset, but this mimeo- 
graphed sheet serves equally well for both. 
Some 135 items are listed. 

PHILADELPHIA, PA. 

St. Stephen’s Episcopal has contracted for a 
3-59 Wicks with free Echo Organ of 7 
voices, Dr. H. Alexander Matthews organist 
of the Church. 

SCHULMERICH ELECTRONICS 
is now representative for the carillons manu- 
factured by Paccard of France, a firm founded 
in 1796 and now controlled by the sixth 
generation of the founder. 

WENT 130 MILES FOR IT 
Robert R. Miller reports Nov. 11 that Oct. 
25 a group of Texans went by their private 
cars to hear the three Aeolian-Skinners in- 
stalled in Kilgore and vicinity under the 
sponsorship of Roy Perry. The Diapason 
please excuse T.A.O.’s invasion of its ex- 
clusive field to report this incident of A.G.O. 
news. 
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WILLIAM G. BLANCHARD 
organist of Pomona College, in his seven. 
teenth year on the faculty, his fifteenth as 
organist of Community Church, Claremont, 
Calif. In addition to the usual fraternal ac- 
tivities he is a member of the music com- 
mission of the So. Calif. Council of Protestant 
Churches. Mr. Blanchard would seem to be 
one of those rare musicians who really like 
music, for his three children are taking to 
it naturally: one majoring in music, and be. 
tween them all they play trumpet, violin, 
clarinet, saxophone, baritone horn. "We all 
enjoy living in California and I like Ike.” 

MASON CITY, IOWA 
First Christian Church dedicated its “new 
Reuter organ console” Oct. 19 in recital by 
Mrs. Wallace Allen whose program for the 
purpose is worth reprinting: 
Karg-Elert, Now Thank We AIl our God 
Bach, Jesu Joy of Man’s Desiring 
Daquin, Noel 
Batiste, Pilgrims Song of Hope 
Marcello, The Heavens Declare 
Widor, Son. 4: Andante Cantabile 
Nevin, Will o' the Wisp 
Schumann, Nocturne 
Salome, Offertoire Df 
Sibelius, Finlandia 
Mozart, Gloria 
Mrs. Allen owns a Hammond electrotone in 
her home which enabled her to practise 
enough to play this recital from memory. 
Thank heaven, at least one organist is willing 
to play simple entertaining music for humble 
non-conservatory congregations. 
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DR. CARL F. MUELLER 
Celebrates and then departs 
Central Presbyterian, Montclair, N.J., 
celebrated Dr. Mueller’s 25th anniversary, 
Oct. 19, with this program of his own com- 
positions at a special 4:30 service: 
Meditation on Crimond 
“God is in His holy temple” 
“Confidence in God” 
"When thou prayest’’ 
“Grace be to you and peace” 
“Invictus” 
“Blind Men and Elephant”’ 
“The Marches of Peace’ 
“The Lord's Prayer” 
“Judge me O God” 
"Salutation to the Dawn” 
"Now thank we all our God” 
“Laudamus Te” 
“Lincoln's Gettysburg Address” 
“The Lord bless you and keep you” 

Choirs participating were Central, Mont- 
clair College, and Montclair Acappella; the 
first sang four numbers; the next, three; the 
third, three; and all combined in the remain- 
ing four. 

Jan. 1, 1953, Dr. Mueller leaves Central 
and becomes organist of the first Presbyterian, 
Red Bank, N.J., now in an extensive build- 
ing project on a 10-acre plot atop Tower 
Hill; the new church will be in Colonial 
style. Dr. & Mrs. Mueller will inaugurate 
their program of multiple choirs for which 
they have become famous; Dr. John Finley 
Williamson, of Westminster Choir College 
where they made their start, was one of the 
three speakers at the festival service. 

FLOR PEETERS 
is one of the few concert organists from 
Europe who ever did much in his own home- 
land for those in America who tried to do 
much for him. Long ago he manipulated to 
secure government honors for his American 
manager, Bernard R. LaBerge; in more re- 
cent years he gave help in securing European 
concert engagements for American players, 
among them his pupil Arden Whitacre in a 
tour to Rome, Paris, Brussels, Stuttgart, 
Koeln, Kopenhagen, Fiborg, Malino, Leiden, 
Gent, Gouda. Last year Richard Ross played 
in Brussels and Gent. Hugh Giles played 
in October in Brussels over the radio. August 
Maekelberghe is booked for a recital on every 
visit to Belgium. Virgil Fox was on the 
Berne convention program as America’s rep- 
resentative recitalist. ‘Between good col- 
leagues, real friendship must have two sides, 
and certainly when the ocean is between our 
two continents.’ Mr. Peeters plans another 
tour of America in the fall of 1953. His 
newest work is an organ method now being 
published in four languages, Flemish, Eng- 
lish, French, German. Of his penmanship 
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he says, I wonder if you can read my Eng- 
lish; believe me, it is not so easy when you 
have to speak or write in four languages— 
lest you mix them up in one “mayonnaise.” ”’ 
Mr. LaBerge was deeply appreciative of the 
royal honors Belgium bestowed on him and 
recognized Mr. Peeters’ good hand in that 
matter. 

GARDNFR READ’S 
dance-symphony, Temptation of St. Anthony, 
will have its premiere late in December by 
the Chicago Symphony, Kubelik conducting. 
Late in November his “Golden Harp" for 
unaccompanied voices was heard in the Pitts- 
burgh International Contemporary Music Fes- 
tival for which he was commissioned to write 
something, one of five Americans asked thus 
to write. 

LESLIE P. SPELMAN 
director of the school of music of the Uni- 
versity of Redlands announces a series of 
four student-recitals confined to the choral- 
preludes of Bach and Brahms, with lectures 
the week preceeding each recital; 9 students 
played the 11 Brahms in the first program. 

R.C.O. 
July examinations passed 45 new Associates 
and 7 Fellows. 

PRIZE-WINNERS 
Arthur W. Moulton, retired Episcopal bishop 
of Utah, and French communist Joliot-Cutie, 
received Stalin prizes, along with Canterbury's 
Hewlett Johnson, hater of America, for their 
valiant efforts to destroy freedom every- 
where—in France, in England, in America. 





LAUREN B. SYKES 
Makes them remember the organ 
The new season began with this pro- 

gram Nov. 3, 1952, in St. Andrew's Presby- 
terian, Victoria: 
Handel, Water Music: Allegro 
Corelli, Sarabande 
Clerambault, Pastorale 
Bach, Toccata & Fugue Dm 
Schumann, Sketch Fm 
Wesley, Larghetto 
Franck, Finale 
Widor, Son. 2: Pastorale 
Jongen, Chant de Mai 
Van Hulse, Joyeux Noel 
Sowerby, Comes Autumn Time 

Subsequently the program was given in 
First Baptist, Aberdeen; University Presby- 
terian, Seattle; First Methodist, Vancouver; 
and, in the Portland area, in Pioneer Meth- 
odist, Mt. Olivet Baptist, and Mintham Com- 
munity Church. Dedicatory recitals are 
scheduled early in Aberdeen and Yakima. In 
December he is soloist with the Portland 
Symphony, playing the Poulenc Concerto and 
Saint-Saens’ Organ Concerto 3. 

SVEND O. TOLLEFSEN 
has been appointed to the Union Church of 
Bay Ridge, Brooklyn, N.Y., succeeding J. 
Trevor Garmey, retired from professional 
work. 

DR. HALSEY CARSTENS 
of Mason City, Iowa, is now organist of 
Flagler Memorial Church, St. Augustine, Fla., 
one of the great cathedral-like churches of the 
South. 
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AMERICAN COMPOSERS 
On Programs of Major Orchestras 

National Music Council Inc., 338 
West 89th St., New York 24, N.Y., has is- 
sued its 13th annual survey of the programs 
of 26 major American orchestras with regard 
to their performances of works by Ameri- 
can composers during the 1951-52 season; 
composers on the list of interest to the organ 
world include George Chadwick, Arthur 
Foote, George Gershwin, Norman Dello Joio, 
Harl McDonald, George Frederick McKay, 
Walter Piston, William Shuman, William 
Grant Still, Howard Swanson, Howard That- 
cher, Powell Weaver. 

We list the orchestras here in the order of 
their use of music by native-born Americans. 
First figure gives the percentage of American- 
born works compared to the total works play- 
ed; second gives the number of works by 
American-born composers; third gives the 
number of works by foreign-born composers 
naturalized or merely making their money 
here; final figure gives the total number of 
works performed. 

Indianapolis—18%, 7, % 39. 
Portland—14.8%, 9, 61. 
Utah—13.3%, 6, 1, 4. 

San Antonio—13.1%, 8, 5, 61. 
Cincinnati—10.9%, 9, 3, 83. 
Oklahoma—10.9%, 5, 3, 46 
Rochester—10.2%, 5, 4, 49. 
National—9.7%, 7, 3, 72. 

San Francisco—9.7%, 8, 5, 72. 
Houston—8.8%, 7, 0, 80. 

Los Angeles—8.5%, 5. 1, 59. 
Denver—7.6%, 6, 6, 79. 
Seattle—7.1%, 3, 7 42. 
Philadelphia—6.6% , 4, 106. 
Cleveland—6.5% 6, 5, 92. 
Kansas City—6.1%, 2. 858: 
Buffalo—s.9%, 2, 1, 34. 
Pittsburgh—5.4%, 5, 6, 92. 

St. Louis—5.3%, 4, 9, 74. 
Baltimore—5.1%, 6, 3, 117. 
Minne 5-0 1% 5. 2, 3. 
Dallas—5S%, 3, , 60. 
Chicago—4.2% ss OS, 

New York—4.2%. 6, 11, 143. 
Boston—3.6%, 3, 8, 84. 

New Orleans—3.5%, 2, 4, 57. 

This is an exposition of snobbery if ever 
there was one; look at the list arranged this 
way for our largest cities and shabbiest judg- 
ment on the part of the conductors: Boston, 
New York, Chicago, Philadelphia. 

Nobody in his right mind would contend 
that the American composer is superior to 
others, but the man must be dumb indeed 
who could believe the works these shabby 
conductors presented in such volume were 
so good that an American composer had so 
little right to be heard along with then— 
though, bless you, the American dollar was 
handed out gloriously to the foreign-born 
conductors who all agreed on one thing: they 
could get more money in America than back 
in their own homes, where we heartily wish 
they would remain for all time to come. 
Somebody should tell these “gentlemen” there 
is such a thing as courtesy. 


HE’S DEAD NOW 

but under his domination the C.I.O. “‘ex- 
ercised more contro] over this country than 
the president, the congress we elect, and the 
officers appointed under the government,” 
said Charles E. Wilson, Sept. 16, 1952, in 
New York City, explaining why he had 
severed all relationship with the Truman out- 
fit in March 
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EDITH F. TUTTLE 

has been organist of Hammond Street Con- 
gregational, Bangor, Maine, for over thirty 
years, where she plays a 2-22 Hook-Hastings 
now almost a century old, and directs an adult 
volunteer choir. Born Edith M. Farrington 
on a May 14, Holden, Maine, she married 
Charles E. Tuttle in 1928, teaches piano, likes 
antiques as a hobby, and sticks to her native 
Maine in all things, including vacations. 


MUSIC & MUSICIANS 
Vol. 1, No. 1, Sept. 1952, is 814 x 11, 28 
pages, profusely illustrated, and one of the 
most interesting and delightful music mag- 
azines to come out of England, for all in- 
terested in personalities, 46 photos, many of 
them large. It seems to be more of a social 
medium than professional, more personal than 
technical, very little about the organist, edited 
by Evan Senior, published monthly, 20 shil- 
lings a year, 12 Phipps Mews, Eccleston Place, 
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London, S.W.1, Eng. Why not help it along, 
and yourself too, by trying a year’s sy 
scription at once? T.A.O. recommends it if 
you are at all interested in England's world 
of music—and you ought to bé. 
COLLEGE CALAMITIES 
University of Pennsylvania: two students 
were caught Sept. 19, in Atlantic City, their 
car loaded with stolen property they planned 
to use in decorating their rooms. 
CHAMBERS OF COMMERCE 
“The existence of creeping socialism in the 
United States is no myth,” said the Oct. 19 
Council of State Chambers, in Washington, 
Oct. 19. 
CORRECTION 
Homeyer of Boston reports still available 
copies of the Titcomb Notebook mentioned 
on August T.A.O. p.252 as out of print. 
YOUR CHRISTMAS GIFTS 
If you are a citizen you may give as you 
please; if you are an employer you must do 
as the politicians tell you from Washington, 
This was announced Nov. 3, 1952, in the 
New York Times, from the ‘economic stabili- 
zation administrator’ in the Truman outht. 


Heinz Arnold | 


Mus.D., F.A.G.O. 
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Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 
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Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 


























Suitable for junior choirs. 


short anthems. 


| JOSEPH W. CLOKEY | 
"Canticles for the Morning Services" 


(H. T. FitzSimons Co., 615 N. LaSalle St., Chicago 10, Ill.) 


The chants for Morning Prayer and Holy Communion, set for | 
Congregational singing. Unison, with portions for s.a.t.b. ad lib. 


Non-liturgical churches are finding these useful as responses and | 
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DR. ELMER A. TIDMARSH 

resumed his Union College monthly recitals 
Oct. 5, in a French & German program, 
after a summer in Paris where he played in 
the American Cathedral (4m Cavaille-Coll) 
and, as guest for M. Saint-Martin, in Notre 
Dame Cathedral. He is on schedule to give 
lectures and recitals in eastern colleges this 
season for the Association of American Col- 
leges. 


YOU SHOULD KNOW 
Saturday Evening Post unearthed the facts: 
America has hired 32 presidents to date, nine 
of them formerly generals in our armies. 
“The number of wars occurring during the ad- 
ministrations of presidents who had_ been 
generals is zero.” 
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Washington Choir School 
Hampton, New Jersey 


























Clarence Dickinson 
CONCERT ORGANIST 


(rganist and Director of Musie, The Brick Chureh; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary’ 


NEW YORK CITY 














Charles H. Finney 


AB., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 
Houghton, New York 











THINGS TO TALK ABOUT 





Le o we 

MR. & MRS. GORDON H. LEE 
now beginning his second quarter of a century 
with Woodlawn Baptist, Pawtucket, R.I., Mr. 
Lee, born on a Dec. 23 in Pawtucket, took 
unto himself a wife on March 15, 1952, and 
our photo shows the bride and groom on that 
very day. Mrs. Lee, nee Lucille Peck Beach, 
is a pianist and member of Mr. Lee’s choir. 
Mr. Lee plays for two Masonic lodges and oc- 
castonally Hammond and Wurlitzer electron- 
ics in funeral chapels; his church organ is a 
Wilson-Bolan, one of the few remaining by 
that local firm; one Lodge has a Hook-Hast- 
ings; and to round out the picture he oc- 
casionally serves as supply organist on a radio 
program and thereby gets to use the 4m 
studio instrument. He plays because he likes 
music; earns his living on the staff of Black- 
stone Valley Co. 


COLLEGE CALAMITIES 

Harvard, and Dartmouth—for teaching boys 
to remember what they're told but failing 
to teach them the fundamental principles of 
decency; late in August three products of 
Harvard and Dartmouth were caught in the 
act of attempted burglary in Washington, 
Dic 


MODERN COMPOSERS 
“Bafflegabb—Multiloquence characterized by 
consummate interfusion of circumlocution of 
periphrasis, inscrutibility, incognizability and 
other familiar manifestations of abstuse ex- 
planation commonly utilized for promulga- 
tions implementing procrustean determina- 
tions by governmental bodies.” The word 
& definition provided by Milton A. Smith, 
U. S. Chamber of Commerce. 


HUGH PORTER | 











School of Sacred Music 
UNION THEOLOGICAL SEMINARY 


New York 
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BOOKS FOR SALE 
About 100 duplicates, list available on re- 
quest; if you have any special wants, men- 
tion them. J. C. Andrews, Box 783, Wil- 
mington, Del. 
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Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HIL!s 
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Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of Organ Department 
Cleveland Institute of Music 
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Director 
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THE HANDEL CHOIR 
Baltimore Maryland 



































398 


RALPH KINDER 
His music should live long 
Nov. 14, 1952, Mr. Kinder died at 
his Philadelphia, Pa., home in suburban Bala. 
de was born Jan. 27, 1876, near Man- 
chester, Eng., came to America in 1881, had 
his highschooling in Bristol, R.I., became an 
American citizen. Studied music with alpha- 
betically, Edward d’Evry, E. H. Lemare, 
Hamilton C. Macdougall, E. H. Turpin; 
married Elizabeth Peckham in 1901 and they 
had three children. 

He began playing in Trinity Church, Bris- 
tol, in 1890; went to Grace Church, Provi- 
dence, in 1898; to Holy Trinity, Philadelphia, 
in 1899, where he made his fame in three 
fields, church, recital, composition. He went 
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ORGANIST & CHOIRMASTER 
The St. Dunstan Boy-Choristers 


The Citadel Cadet Chapel Choir 
St. John’s Lutheran Church 


Charleston, South Carolina 
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JACK EDWIN ROGERS 
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C. Albert Scholin 


M. M. 
Organist-Composer 
Kingshighway Presbyterian Church 


5010 Cabanne Ave., St. Louis 13, Mo. 


| 





THE AMERICAN ORGANIST 1952-35-11 


little gems as these, but until every public 
recital includes at least two such in contrast. 
ing moods, the organ recital will remain a 
thing mostly to be shunned. 

For music-lovers owning their own Ham. 
mond electrotones we recommend Arietta, 
Caprice, Jour, Moonlight, Souvenir, Spring. 
time; these should give a lot of fun in trying 
trigger-settings out of the ordinary. 
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Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 
Management: Colbert-LaBerge Met. 




















Harold Schwab 


BosTON, MASSACHUSETTS 


Ralph Kinder 


to St. Thomas, Whitemarsh, in 1937; to 
Holy Trinity Memorial Chapel, Philadelphia, 
in 1941. Fuller details will be found in 
June 1932 and July 1944 issues. 

Mr. Kinder was most widely known for 














his organ compositions, some of them gems Lauren B. Sykes 
of superb melodic charm—music past the in- 

spirational capacity of the monstrous moderns. A.A.G.O., Ch.M. 

Since it is easier for a concert artist to get Mulssouth School of the Bible 


by with incomprehensible mumblings than 


with little gems requiring artistry to put them Pacific Bible College 


across, Mr. Kinder’s music, and that of several Portland Symphonic Choir 
other composers equally successful, has been Portland Symphony Orchestra 
ignored. Portland, Oregon 


Arietta, a fanciful little concert piece, by no 
means easy; J. Fischer & Bro. 
Battle Hymn of the Republic, ‘‘a new set- 


ting of Mrs. Howe’s verses,” good for mili- 
tary and patriotic services; all new music, not WILLIAM TEAGUE 
the old tune; J. Fischer & Bro. 


Berceuse C, exceedingly simple but lovely 
little melody; Schirmer. Organist - Choirmaster 
Caprice A, as lovely a concert diversion as : ; 
ever written for any instrument, not at all Saint Mark’s Episcopal Church 
easy; Schirmer. . , 
Exsultemus C, a brilliant prelude or post- sos 
lude to a festival service; J. Fischer & Bro. Shreveport, Louisiana 
Festival March A, as grand a piece of its 
type as anyone could want, not all easy; 


“i Printemps C, a sparkling bit of Dillon Throckmorton, dnr. 


























— and melody for concert diversion if ORGANIST — COMPOSER — PIANIST 

you know the value of rhythm and staccato P : 

contrasted with legato; J. Fischer & Bro. Musical Director & Advisor 
In Moonlight A, loveliness in melody, Music for Orchesis Recordings 

rhythm, harmony; fine use for Chimes, not 

as Mr. Kinder suggests but as occasional ac- for concerts & information write 


cents through the piece; J. Fischer & Bro. 4 
Souvenir C, delightfully charming melody, P.O. Box 1121, Long Beach, Calif. 
harmony, rhythm, for anyone with imagin- 
ation; this and the Jour should be intriguing 
for owners of the Hammond electrotone, 


though both are superb organ music and were - or d on Yo u n g 


written as such; J. Fischer & Bro. 


In Springtime D, charming for its echo 
eect between manual idiomatic “of the {} FIRST METHODIST CHURCH 


The strongest indictment possible to bring “The Cathedral of Methodism” 


against the organ profession is its total blind- 


ness to simple art, its gullibility before the Tulsa Oklahoma 
, 


mockery of ugliness and noise. Certainly no- 
body wants recital programs filled with such 


ISA McILWRAITH 


M.A., M.S.M., AA.G.O. — Organist and Choirmaster 
University of Chattanooga _ Chattanooga, Tennessee 
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GILES, The Rev. Hugh 
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GOLDSWORTHY, William A.* 
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LINZEL, Edward* 
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preataed Cy 
J. STANLEY LANSIN G, a.a.6.0. 








ype important three manual organ was te- 
cently installed in First Methodist Church, 
Schenectady, New York. The instrument has 
an Echo Organ playable from the Great Divi- 
sion. The Great Swell and Choir are in two 
elevated chambers on either side of the Gothic 
arch over the altar. The tone openings are at 
the very top of the sides of this recessed arch. 
Echo organ is at the other end of the Church. 
J. Stanley Lansing, organist of this church, gives 
indication of the high regard great musicians 
hold for Wicks Organs: 


“The new Wicks organ recently installed in 
the First Methodist Church of Schenectady is 
one of the finest I've had the privilege to play. 
During many years of experience I’ve found very 
few organs that can compare with its beauty and 
brilliance of tone. The factory technicians and 
the representatives who made the installation 
have done a magnificent job in voicing the in- 
strument. Much credit is due Mr. Stanley Sax- 
ton, Head of the Organ Department of Skid- 
more College, for designing the organ. His 
knowledge of organ construction, acoustics, 
church service requirements, and recital de- 
mands has produced a well-balanced organ for 
all uses. I consider the Wicks organ the out- 
standing organ of the day.” 


Sincerely yours, 
J. STANLEY LANSING, A.A.G.O. 
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